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The  Essay^Proof  Society  Salutes  the 
ARB  and  INTERPHIL 

W'lTH  th  is  issue  of  "I  he  Essay-Proof  Journal,  to  be  distributed  prior  to  and  at 
INTERPHIL,  d'he  Essay-Proof  Society  pays  tribute  to  that  great  international 
philatelic  exhibition  as  well  as  the  American  Revolution  Bicentennial. 

In  keeping  with  our  stated  purpose  of  studying  the  artistic  and  historical  background 
of  postage  stamps  and  paper  money,  the  contents  of  this  Journal  span  the  two  worlds 
of  philately  and  numismatics  (more  properly,  “syngraphics”) . Those  who  will  see  this 
magazine  for  the  first  time  at  INTERPHIL  are  urged  to  consider  the  close  ties  between 
the  two  collecting  hobbies.  Because  of  a common  artistic  and  production  heritage,  essays 
and  proofs  are  a sort  of  bridge  between  stamps  and  paper  money.  Each  type  of  collectible 
has  Its  own  charms;  taken  together  they  are  nearly  irresistible  to  the  lover  of  miniature 
design  and  graphics. 

M oreover,  the  Iconography  of  this  type  of  art  often  is  concerned  with  the  historical 
drama  of  the  development  of  the  United  States.  It  provides  a pictorial  representation 
of  the  revolutionary  heritage  of  America  which  Is  being  celebrated  in  this  Bicentennial 
year. 

Therefore,  The  Essay-Proof  Society  feels  privileged  to  present  this  issue  of  its 
Journal  as  Its  contribution  to  the  ARB  and  the  landmark  philatelic  exhibition  to  be 
held  in  connection  with  It. 

Anyone  desiring  future  information  about  The  Essay-Proof  Society  is  invited  to 
write  to  the  Secretary,  Kenneth  IMInuse,  1236  Grand  Concourse,  New  York,  NY  10456. 


Kssay^Froof  Society  Special  Meeting  and 
Lounge  at  INTERPHIL 

Dr.  GLENN  JACKSON,  president  of  3'he  Essay-Proof  Society,  has  announced  a 
special  two-hour  get-together  and  slide  lecture  program  to  be  held  3'hursday, 
June  3,  1976  at  INTERPHIL  from  12  noon  to  2 PM.  Members  and  visitors 
are  Invited  to  attend.  The  exact  location  of  the  lecture  hall  within  the  INM'ERPHIL 
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complex  will  be  published  in  the  official  program  book  and  be  posted  in  the  building. 
Special  guests  have  been  Invited,  and  it  is  hoped  that  an  informal  breakfast  or  “brunch” 
can  be  held  immediately  before  the  program.  The  demand  for  space  in  the  lecture  hall 
has  been  so  great  that  events  have  had  to  be  scheduled  continuously  through  the  “noon 
hour.” 

Also,  the  Society  will  be  sharing  a lounge  on  the  exhibition  floor  with  its  sister 
organization,  the  Bureau  Issues  Association.  Members  in  attendance  at  the  exhibition 
are  urged  to  use  this  facility.  They  are  also  requested  to  volunteer  a few  hours  to  staff 
the  lounge  and  help  in  the  Society’s  promotion  efforts.  ^ 

Late  information : It  has  been  announced  that  the  subject  of  the  lecture  on  June  3 will 
be  “Anatomy  of  Essays  and  Proofs”  by  Dr.  Glenn  Jackson.  Another  lecture  has  been 
added  for  Wednesday;  it  will  be  “Essays  for  the  1869  Issue”  by  Frederick  W.  Lopez. 


The  Essay^Proof  Society 


Devoted  to  tlie  Historical  and  Artistic 


Background  of  Stamps  and  Paper  Money 


'^HE  Essay-Proof  Society  is  an  international  organization  for  collectors  interested  in 
the  historical  and  artistic  background  of  stamps  and  paper  money.  Its  field  covers 
particularly  essays  (submitted  but  rejected  designs)  and  proofs  (impressions  of 
adopted  designs  specially  printed  to  determine  engraving  quality  and  color),  but  includes 
pertinent  information  about  designers,  engravers,  bank  note  companies,  origin  of  designs, 
printing  and  engraving  materials,  techniques,  etc. 


Because  of  the  special  care  in  printing  and  the  quality  of  the  paper  and  inks  used, 
essays  and  proofs  are  generally  of  outstanding  beauty,  and  some  members  collect  them 
exclusively.  They  exist  in  great  variety,  and  while  some  are  scarce  and  difficult  to  acquire, 
many  are  easily  obtainable  and  relatively  inexpensive. 


History  and  Activities 

The  Society  was  organized  in  1943  under  the  leadership  of  the  late  Dr.  Clarence 
W.  Brazer,  eminent  philatelic  student  and  author  of  the  catalog  “Essays  For  U.  S. 
Adhesive  Postage  Stamps”.  Members  meet  at  the  Collectors  Club,  located  at  22 
East  35th  Street,  New  York,  at  8 o’clock  in  the  evening  on  the  second  Wednesday  of 
each  month  (except  January,  May,  July  and  August). 
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At  the  monthly  meetings  (visitors  are  always  welcome)  members  informally  exhibit 
and  discuss  their  collections,  covering  such  fields  as  U.  S.  and  foreign  postage,  revenue, 
local  and  carriers’  stamps,  as  well  as  paper  money  of  many  countries.  One  popular 
specialty  is  the  study  of  stamps  and  paper  money  having  identical  or  similar  designs.  It 
has  been  found  that  a number  of  early  U.  S.  stamps  owe  at  least  a part  of  their  designs 
to  bank  notes  or  other  security  paper.  Stamp  designers  sometimes  used  engravings 
originally  prepared  for  other  purposes,  and  the  list  of  stamps  having  a “bank  note  origin” 
is  continually  growing  as  more  collectors  search  for  sources  of  designs  in  this  field. 


Since  its  first  appearance  in  1944,  the  Journal  has  been  widely  acclaimed  the  finest 
publication  of  its  kind.  At  both  the  Sixth  International  Philatelic  Exhibition  (SIPEX) 
held  in  Washington,  D.  C.  and  INTERNABA  held  in  Basel  in  1974,  the  Journal  was 
awarded  a Vermeil  Medal  for  philatelic  literature — the  highest  award  in  this  classification. 
Among  the  subscribers  to  the  Journal  are  some  of  the  world’s  leading  libraries  and 
museums.  It  is  printed  on  superior  quality  paper,  is  profusely  illustrated,  and  is  filled 
with  a variety  of  interesting  and  authoritative  articles  on  every  aspect  of  its  chosen  field, 
many  embodying  the  results  of  original  research.  Included  also  are  reports  of  the  monthly 
and  annual  meetings,  as  well  as  other  Society  news,  and  records  of  prices  realized  at 
recent  auction  sales  of  essays  and  proofs.  Fortunately  many  back  issues  of  the  Journal 
are  still  available,  though  a few  are  rather  scarce. 


Tlie  Essays  Proof  Society,  Inc, 

Proposed  Comstitiiatioitial  Eevisiom  to  Enlarge 

Board  of  Directors 

The  Board  of  Directors  has  proposed  the  following  amendments  and  revisions  to 
the  Constitution  in  an  effort  to  expand  the  member  participation  in  Society  affairs  and 
to  enable  the  directors  to  better  meet  the  needs  of  the  Society: 

Art.  IV j Sec.  2 now  reads:  The  Board  of  Directors  shall  consist  of  twelve  (12) 
members  composed  of  three  (3)  annual  classes  of  four  (4)  to  be  elected  by  the  mem- 
bers. At  the  first  election  four  Directors  shall  be  elected  for  three  years,  four  for 
two  years,  four  for  one  year,  and  each  year  thereafter  four  Directors  shall  be  elected 
for  a term  of  three  years.  Not  more  than  two  Directors  in  any  annual  class  of  five 
shall  he  engaged  in  philatelic  or  numismatic  business. 

The  proposed  revised  Art.  IV,  Sec.  2 ivoiild  read:  The  Board  of  Directors  shall 
consist  of  not  more  than  fifteen  (15)  members  composed  of  three  (3)  annual  classes 
of  not  more  than  five  (5)  to  be  elected  by  the  members.  Each  year  not  more  than 
five  (5)  Directors  shall  he  elected  for  a term  of  three  (3)  years.  Not  more  than 
two  (2)  Directors  in  any  annual  class  of  five  (5)  shall  be  engaged  in  philatelic  or 
numismatic  business. 

A post  card  with  a printed  ballot  on  the  back  and  the  address  of  the  Secretary 
on  the  front  is  inserted  into  this  issue  of  the  Journal.  ^Members  are  urged  to  com- 
plete and  return  it  before  June  30,  1976. 

Glenn  E.  Jackson,  President 
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Edmund  L.  Ward’s  original  painting  for  the  White  Plains  stamp 


History  of  a Sesquiceetennial 

Stamp  Design 


IFTY  years  ago,  as  in  this  Bicentennial  year  of  1976,  a great  international  philatelic 
: ’ exhibition  was  planned  for  the  United  States.  That  one,  only  the  second  to  be  held 
here,  was  staged  in  New  York  City.  Its  promoters  were  anxious  to  have  a special 
stamp  Issue  or  Post  Office  exhibit  to  increase  attendance,  a concept  which  has  grown 
into  the  massive  government  participation  at  INTERPHIL.  Fortunately,  a special 
commemorative  was  in  the  planning  stage,  and  it,  too,  had  a historical  flavor — 
Sesquicentennial  rather  than  Bicentennial. 


In  tlie  Spring  of  1926,  a group  of  White  Plains,  New  ork  citizens,  including  a 
stamp  collecting  surgeon.  Dr.  J.  S.  Parker,  petitioned  Washington  for  a special  stamp 
to  commemorate  the  Revolutionary  War  Battle  of  \VhIte  Plains,  whicli  occurred 
October  28,  1776.  In  July,  Postmaster  General  Harry  New  agreed  to  the  proposition. 
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Illustrations  courtesy  of  Dr.  Glenn  Jackson 


Approved  die  proof  for  the  White  Plains  commemorative 


However,  he  did  not  feel  that  the  initial  sketches  submitted  for  a stamp  sized  like  the 
preceding  Liberty  Bell-Sesquicentennial  commemorative  were  suitable  and  solicited  new 
designs  from  Dr.  Parker.  In  response,  the  surgeon  submitted  a sketch  done  by  an  art 
instructor  in  the  White  Plains  High  School,  but  he  also  turned  to  Edmund  L.  Ward, 
a local  professional  artist. 

d'ogether  the  two  men  analyzed  previous  commemoratives  and  decided  on  a format 
similar  to  that  of  the  30c  1869  stamp  with  crossed  flags  but  a vignette  of  Alexander 
Hamilton’s  artillery  unit  at  the  battle.  Ward  then  painted  this  subject  in  oils,  and  it  was 
accepted  in  Washington.  That  painting  is  illustrated  here  along  with  a die  proof  of  the 
accepted  design. 

The  little  red  stamp  has  become  very  popular  since  then,  largely  because  of  its 
association  with  the  exhibition,  where  it  went  on  first  day  sale,  and  its  production  in 
small  souvenir  sheets  as  well  as  conventional  fcmm. 


RFFKRFNn  : 

The  United  States  I'ostaae  Stamps  of  the  20th  Century,  Re\erly  S.  King;  an  (1  Max  G.  Johl,  Vol.  IT. 
H.  L.  I Jndquist,  Publisher,  New  York,  1934. 
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The  Unique  United  States  Cl 
Uarge  Die  Proof 

By  PHILIP  SILVER 

AM  not  a student  of  essays  and  proofs.  I own  several  United  States  air  mail  proofs, 
however,  and,  having  read  Barbara  Mueller’s  “An  Apology  and  An  Explanation”  in 
the  Summer  1975  issue  of  The  Essay-Proof  Journal,  I am  constrained  to  submit 
this  short  piece  about  the  unique  United  States  large  die  proof  of  Ci.  Ms.  Mueller 
voices  a complaint  common  to  most  editors  of  philatelic  publications.  Having  served  as 
Assistant  Editor  of  The  Aero  Philatelist  Annals  from  1959  to  1971  and  as  its  current 
Editor  for  the  past  year,  I am  familiar  with  and  can  sympathize  with  her  problems 
relative  to  the  dearth  of  articles  to  fill  her  “book.” 


If  one  will  glance  at  the  listings  for  the  1918  air  mail  die  proofs  (C1-3)  in  the  Scott 
Specialized  Catalogue  of  United  States  Stamps,  a significant  fact  will  be  noted.  The  1976 
edition  catalogue  listings  on  page  524  are  as  follows: 

CiP  $2,750.00 

C2P  2,750.00 

C3P  3,000.00 

In  the  1975  edition  of  that  catalogue,  each  of  the  above  large  die  proofs  was  listed  at 
$250.00  less.  The  significant  fact  is  that  the  highest  catalogue  price  is  for  C3P.  Exami- 
nation of  the  1972,  1973  and  1974  editions  indicates  that  the  same  pattern  prevails.  The 
only  difference  is  that  the  price  for  C3P  is  $300.00  to  $400.00  more  than  for  CiP  and 
C2P  instead  of  the  $250.00  differential  as  at  present. 

The  title  of  this  article  and  the  second  sentence  of  the  opening  paragraph  use  the 
word  “unique”  in  describing  the  Ci  die  proof.  In  certain  philatelic  circles,  such  usage  is 
frowned  upon.  In  others,  it  is  considered  an  act  of  unaiiulterated  heresy.  1 am  stuck 
with  it,  however,  and  \\'ill  rely  on  none  other  than  the  late  Clarence  \V . Brazer  and 
I'he  Essay-Proof  Society  for  my  authorities. 
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Hut,  back  to  the  Scott  Catalogue  for  the  moment.  For  the  current  1976  edition,  I had 
sent  the  editors  a number  of  suggestions  for  revisions  in  air  mail  listings.  Several  of 
them  were  accepted.  1 also  made  some  suggestions  for  changes  in  the  Proof  section, 
especially  relative  to  the  pricing  of  CiP,  C2P  and  C3P.  I am  sorry  to  say  they  were 
not  accepted  by  the  editors  of  Scott.  Subsequently,  1 met  one  of  the  members  of  The 
t.ssay-Proof  Society  at  a Collectors  Club  function.  During  the  course  of  our  conversation, 
it  came  out  that  he  was  one  of  the  specialists  consulted  by  the  Scott  Catalogue  editors  for 
the  Proof  section.  His  advice  to  them,  it  seems,  was  that  they  should  not  accept  my  sug- 
gestions. 

1 chided  him,  stressing  the  unique  status  of  the  Ci  die  proof.  He  replied  he  was 
unaware  of  such  a status  hut  would  do  some  checking.  That  is  fine  but  why  was  the 
checking  not  performed  before  the  suggestion  was  acted  upon? 

Several  years  ago,  I asked  the  late  Solomon  Altmann  to  help  me  research  the  status 
of  the  Ci  die  proof.  Sol,  to  these  who  knew  him,  was  a quiet,  self-effacing  student.  He 
never  blew  his  own  horn.  1 recall  that  he  was  once  prevailed  upon  by  the  late  Henry 
\1.  Goodkind,  then  Editor  of  the  Collectors  Club  Philatelist , to  write  an  article  for  that 
publication.  Sol  responded  with  a scholarly,  three-part  article  for  which  he  was  later 
awarded  the  Collectors  Club  Medal  for  the  best  article  in  the  1967  edition  of  the  Col- 
lectors Club  Philatelist I am  proud  to  have  been  a member  of  the  committee  which 
made  that  award. 

Sol  proceeded  to  make  a study  of  auction  sale  catalogues  going  back  to  1929.  Every 
reference  to  United  States  air  mail  die  proofs  was  listed  by  him  on  the  seven  schedules  he 
submitted  to  me.  The  only  reference  to  CiP  was  in  the  H.  R.  Harmer,  Inc.  sale 
catalogue  of  “The  Postage  Stamp  Collection  of  Eranklin  Delano  Roosevelt,  Part  i.” 
That  auction  sale  was  held  on  February  4-5,  1946. 

The  catalogue  was  prepared  with  the  cooperation  of  experts  in  a number  of 
philatelic  fields.  Acknowledgement  in  the  sale  catalogue  is  made  to  “Clarence  W.  Brazer 
and  the  Essay-Proof  Society  for  assistance  and  advice  in  connection  with  the  die-proofs 
of  Air  Mails  hitherto  unrecorded.” 

Lot  No.  68  is  described  as  follows: 

“1918  6c  orange.  330977.  Only  one  known  . . . 

(CiPi ) Cat.  Value  

It  will  be  noted  that  the  catalogue  value  is  missing.  Little  wonder!  There  was  no  such 
listing  in  the  Scott  catalogue  at  that  time.  For  C2P1  and  C3P1,  however,  listed  as  Lot 
Nos.  69  and  70  respectively,  there  are  values  listed  in  the  auction  sale  catalogue.  Of 
course!  These  die  proofs  were  known  and  were  listed  in  the  Scott  Specialized  Catalogue 
of  United  States  Stamps. 

Now,  one  can  understand  the  significance  of  the  words  “hitherto  unrecorded” 
mentioned  by  Harmer  in  its  acknowledgement  to  Brazer  and  The  Essay-Proof  Society. 
Prior  to  the  “Roosevelt”  sale,  the  Ci  die  proof  was  unknown  to  private  philatelists.  It 
underscores  the  careful  research  of  Solomon  Altmann.  He  had  found  no  other  reference 
prior  to  1946  because  there  was  none  to  be  found. 

Additionally,  it  is  inconceivable  that  Brazer  would  countenance  the  inclusion  of  the 
legend  “Only  one  known”  in  the  auction  sale  catalogue  if  he  knew  of  other  Ci  die 
proofs. 

I'he  President  Roosevelt  collection  contained  this  proof  because  it  was  given  to  the 
late  President  by  an  official  of  the  Post  Office  Department.  It  is  not  germane  to  argue 
that  this  was  not  a proper  gift  or  to  speculate  about  tbe  name  of  tbe  official  wbo  made 
it.  One  would  have  to  examine  the  philatelic  history  of  many  other  desirable  philatelic 


lO 


The  Essay-Proof  Journal  No.  129 


items  which  have  found  their  way  into  private  hands.  For  our  purposes,  it  is  sufficient 
that  it  is  now  in  the  philatelic  domain. 

As  a footnote,  I would  like  to  complete  the  genealogy  of  this  unique  die  proof.  The 
purchaser  of  Lot.  No.  68  in  the  hehruary  4,  1946  H.  R.  Harmer,  Inc.  auction  sale 
was  Economist  Stamp  Company,  most  likely  for  a client.  It  next  appeared  in  the  Caroline 
Prentice  Cromwell  collection  sold  as  Lot  No.  598  the  Irwin  Fleiman  auction  sale  of 
November  8,  1957-  Apparently  Economist  had  sold  it  to  Mrs.  Cromwell  or  had  been 
acting  as  her  agent  in  the  Harmer  sale.  The  last  public  appearance  of  this  large  die 
proof  was  in  the  sale  of  the  Thomas  A.  Matthews  collection  on  November  14,  1964. 
This  was  Lot  No.  14,  also  sold  by  the  H.  R.  Flarmer,  Inc.  organization.  For  the  past 
eleven  years,  the  writer  has  been  the  proud  owner. 

Now,  if  the  Ci  large  die  proof  is  unique,  why  is  that  not  reflected  in  the  pricing 
by  the  Scott  Catalogue  editors?  There  are  three  known  copies  of  the  C2  large  die  proof 
and  two  of  the  C3  proof.  In  the  “Roosevelt”  sale  catalogue,  the  descriptions  for  C2P 
and  C3P  respectively  include  the  words  “One  other  known.”  Thus,  at  the  date  of  that 
sale  in  1946,  the  known  quantities  were; 

CiP  I 

C2P  2 

C3P  2 

Several  years  later,  the  collection  of  Edward  M.  Weeks  w^as  sold.  Weeks  had  been 
an  engraver  employed  at  the  Bureau  of  Engraving  and  Printing.  Included  In  his  col- 
lection was  a large  die  proof  of  C2  which,  added  to  the  twm  known  at  the  time  of  the 
“Roosevelt”  sale,  makes  a total  of  three. 

One  may  ask,  accordingly,  if  there  is  only  one  large  die  proof  of  Ci,  why  does  the 
Scott  catalogue  not  reflect  its  real  value  as  compared  to  C2  where  there  are  three  known 
and  C3  for  which  only  two  exist?  It  is  hoped  this  will  not  remain  a rhetorical  question. 


^United  States  - Tax  Paid  Revenue  Stamps  1868-1879  by  Solomon  Altmann.  Tlie  Collectors  Club 
Philatelist,  A^olume  46,  No.  3,  pp.  143-150,  May  1946;  y'olume  46,  No.  4,  pp.  213-221,  July  1946: 
^'olume  46,  No.  5,  pp.  279-287,  September  1946. 


STANLEY  GIBBONS  GO  INTO  ANTIQUE  MAPS 

Stanley  Gibbons,  famous  for  nearly  120  years  as  leadine;  dealers  in  postage  stamps  and,  for  the  last 
few  years,  as  dealers  in  old  banknotes  and  coins  as  well,  have  diversified  into  yet  another  collecting  field — 
anti(|uc  maps. 

Mapsellers  Ltd.,  their  new  company,  began  trading  from  37  Southampton  Street,  London,  WC2, 
on  June  3,  1973.  It  deals  in  old  maps,  sea  charts  and  atlases  from  1450-1850. 

I'he  new  company  is  operated  hy  A.  Carson  Clark,  44,  a trained  land  surveyor  and  cartographer, 
who  has  been  a collector  of  early  maps  for  some  twenty  years.  He  has  worked  in  the  Geography  De- 
partments of  Southampton  and  Edinburgh  Universities  and  run  his  own  successful  map  shop  in  Edinburgh’s 
Royal  Mile.  He  is  a founder  member  of  the  Society  of  University  Cartographers  and  the  British 
Cartographic  Society,  a Fellow  of  the  Royal  Geographical  Society,  and  a Member  of  the  Royal  Scottish 
Geographical  Society. 

4'he  bulk  of  the  individual  old  maps  the  new  company  deals  in  are  priced  from  a few  pounds  up 
to  items  in  the  thousands,  while  the  old  atlases,  which  have  been  realising  prices  up  to  £30,000,  are 
also  stocked. 

The  company  operates  in  an  area  which  between  1500  and  1800  abounded  in  mapsellers’  shops. 
In  fact  John  Roeque,  famous  land  surveyor,  engraver,  mapsellcr  and  typographer  “to  the  Prince  of  Wales’’, 
had  a map  shop  from  1751-1753  very  close  to,  if  not  on  the  site  of.  Gibbons’  map  premises. 
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A Revenue  Stamped  Paper  Sample 

Book  of  1898 


By  ERNEST  C.  WILKENS 


Photographs  by  Adrien  Boutrelle 

WHEN  George  Turner’s  Essays  and  Proofs  of  United  States  Internal  Revenue 
Stamps  was  published  in  1974  by  the  Bureau  Issues  Association,  collectors  with 
an  interest  in  this  field  were  unanimous  in  greeting  it  with  praise  for  a monu- 
mental job  well  done.  The  446-page  volume  covered  every  kind  of  USIR  revenue  stamp 
and  it  was  felt  that  future  research  in  the  area  would  be  limited  to  an  additional  entry 
or  so  to  the  listings,  and  a footnote  here  and  there. 

One  such  footnote  might  well  be  added  to  the  section  on  revenue  stamped  paper 
proofs  of  the  1898  issue.  The  Turner  catalog  lists  proofs  of  the  ic  on  three  kinds  of 
paper  and  the  2c  on  six  papers,  as  follows: 

IC  very  pale  greenish  gray  on  card  (95  x 70  mm) 
green  on  horizontally  laid  paper  (123  x 73  mm) 
green  on  yellow  surface  colored  paper  (116  x 118  mm) 
orange  on  yellow  surface  colored  paper  (116  x 118  mm) 

2c  orange  on  white  glazed  paper  (158  x iii  mm) 
orange  on  vertically  laid  paper  (127  x 88  mm) 
orange  on  manila  paper  (131  x 70  mm) 
orange  on  tissue  paper  (131  x 98  mm) 
orange  on  buff  colored  paper  (96  x 65  mm) 
brown  on  bufif  colored  paper  (121  x 73  mm) 
orange  on  pink  colored  paper  (118/164  x 68/79  mm) 

Both  the  Turner  catalog  and  Scott’s  “Specialized”  mention  but  do  not  list  multiple  stamp 
impressions  (often  overlapping)  usually  found  on  manila  paper  which  are  considered  to 
be  printer’s  trials  or  waste. 

There  does  exist  a further  class  of  proof  impressions  of  the  1898  revenue  stamped 
paper  designs:  those  in  a sample  book,  16  inches  long  and  3 inches  wide,  with  194  pages, 
each  of  a different  paper  and  each  page  having  an  impression  of  the  ic  and  2c  stamps 
in  orange  (Figures  i and  2).  The  sheets  of  paper  in  the  sample  book  may  be  described, 
in  order  from  front  to  back,  as  follows: 

40  sheets  tissue  paper  (.0013"  thick),  each  a different  color.  Colors  include  black,  deep  violet, 
and  red. 

37  sheets  colored  paper  (.0022  to  .0035"  thick),  each  a different  color  although  most  are  pale 
shades.  Surface  textures  v'ary  from  glossy  to  rough.  Four  sheets  are  of  paper  with  the 
appearance  of  laid  lines,  but  of  so  coarse  a pattern  that  the  lines  must  have  been  applied 
by  a device  like  a dandy  roll.  There  is  also  one  sheet,  .0100"  thick,  in  pale  orange. 

60  sheets  surface  colored  paper  (.003  to  .006"  thick),  each  a different  color.  There  are  a 
number  of  deep  shades.  Many  are  enamelled  or  calendered.  Four  sheets  in  this  group 
have  been  coated  with  a metallic  foil  to  resemble  silver  or  gold. 

4 sheets  embossed  and  surface  colored,  two  foil  coated  and  embossed  with  an  ornate  floral 
design,  the  other  t\\o  colored  and  embossed  to  resemble  “moire”  silk. 

33  sheets  surface  colored  with  an  additional  printing  in  another  color  of  a “stone”  or  “floral” 
pattern  (Figure  3).  These  look  like  wallpaper,  but  with  revenue  stamps. 

5 sheets  surface  marbled  paper. 

15  sheets  surface  colored  in  shades  of  brown  or  black  and  embossed  to  resemble  various  leathers, 
including  alligator  and  pigskin  (Figure  4). 

194  sheets  bound  between  cardboard  covers  with  a black  cloth  spine.  The  covers  have  a printed 
design,  dark  green  on  light  brown,  to  resemble  marbled  paper. 

Another  form  of  this  1898  revenue  stamped  paper  sample  book  appeared  on  the 
philatelic  market  in  the  Robert  A.  Siegel  auction  of  November  17,  1975.*  That  sale 
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Figure  1,  One  Cent,  1898  Issue.  Orange  on  pale  yellow 
paper.  Note  damage  to  design  at  top  of  oval  and  spot  in  right 
figure  of  value.  (Full  size) 


Figure  2.  Two  Cent,  1898  Issue.  Orange  on  pale  yellow 
paper.  Note  broken  top  of  left  inner  circle  and  broken  curl 
of  ornament  below  “V”  of  REVENUE.  (Full  size) 


offered  as  lot  42,  two  books,  each  8 by  3 inches,  one  with  samples  of  the  ic,  the  other 
book  having  the  2c  design.  Both  were  hound  in  a black  buckram.  Although  the  binding 
did  not  appear  very  new,  these  books  must  have  come  from  the  16  by  3 inch  format 
which  was  cut  in  two  and  rebound.  The  order  and  kinds  of  paper  in  the  long  sample 
hook  and  the  two  short  books  sold  in  November  1975  were  identical.  In  both  cases  the 
stamp  designs  were  printed  in  orange. 

It  is  often  the  fate  of  such  sample  books  to  be  broken  up  and  the  pages  offered 
singly  to  collectors.  If  a book  were  to  be  broken  up,  the  “unmountahle”  16-inch  length 
would  be  cut  in  half,  giving  an  8 by  3 inch  sample  proof,  or,  in  millemeters,  200  by  77  mm. 
Yet,  when  we  compare  this  size  with  Turner’s  listings  we  find  that  only  three  of  his 
proofs  could  possibly  (but  not  necessarily)  have  come  from  these  sample  books,  three 
out  of  a possible  three  hundred  eighty-eight  (194  x 2=388). 


Design  and  Mannfactnrc 

d he  revenue  stamped  paper  design  for  use  under  the  Spanish-American  War  Revenue 
Act  of  June  17,  1898  (Figures  i and  2)  had  seen  prior  use  in  an  altered  form  at  least 
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Figure  3.  Two  Cent-,  1 898  Issue.  One  of  f-he  “wallpaper” 
designs.  Stamp  is  orange;  floral  underprint  is  pale  green  on 
cream  colored  paper.  (Full  size) 


Figure  4.  Two  Cent,  1898  Issue.  One  of  the  “leather” 
papers,  this  one  imitation  alligator.  Stamp  is  orange  on  black 
surface  colored  paper  with  embossed  pattern.  (Full  size) 


twenty  years  earlier.  One-cent  and  two-cent  denominations  for  stamped  tobacco  wrappers, 
used  for  a very  short  time  in  1878,  were  identical  to  the  1898  stamps  except  for  the 
wording  in  the  outer  two  circles.  (The  figures  of  value  in  the  ic  were  also  different.) 
In  the  series  of  documentary  revenue  stamped  paper  designs  in  use  from  after  1862  until 
1882,  the  central  vignette  of  Liberty  with  cap  on  pole  in  belted  oval  was  used  on  the 
Scott-listed  “Type  O”;  the  ornaments  at  both  ends  were  used  on  the  “Type  M”. 

The  annual  reports  of  the  Bureau  of  Engraving  and  Printing  contain  only  one  entry 
concerning  these  stamps.  The  report  for  the  fiscal  year  ended  June  30,  1899  lists,  under 
the  heading  “Miscellaneous  work  done”  with  subheading  “Internal  revenue  stamps”,  the 
entry : 

Engraved  plates  for  imprinting  stamp  on  bank  checks  . 1,100  plates  $1,809.90 

There  is  a further  entry  under  the  same  subheading  which  reads: 

Furnished  electrotypes  for  imprinting  2,000  electrotypes  $ 600.00 
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H owever,  the  report  does  not  make  clear  what  was  being  imprinted  with  the  2,000 
electrotypes.  ^Manufactured  tobacco,  cigar,  and  cigarette  stamps  were  being  overprinted 
for  use  under  the  1898  Act,  and  it  is  possible  that  this  is  the  use  to  which  the  electrotypes 
were  put. 

The  stamp  impressions  in  the  sample  book  were  produced  by  typography.  Examination 
of  issued  stamps  on  checks  (such  as  Figure  5)  shows  that  a majority  were  typographed, 
with  the  remainder  lithographed.  No  engraved  examples  were  seen.  Examination  of  the 
paper  used  for  checks  in  the  1898-1901  period  shows  a reasonable  variety.  White  wove 
paper  is  most  common,  although  very  pale  shades  of  colored  paper  are  very  frequently 
found.  When  we  look  at  the  papers  in  the  sample  book  we  find  that  of  the  194  different, 
perhaps  six  would  be  suitable  for  use  as  checks  or  other  documents.  Tissue  papers, 
glossy  or  embossed  papers,  dark  colored  papers — all  impractical  choices.  Even  though 
we  may  wonder  what  this  book  was  a sample  of,  we  can  only  admire  the  papermaker’s 
skill  in  producing  such  a variety. 


* This  item  sold  for  $1,000.00. 


(Useful  to  an  understanding  of  the  revenue  stamped  paper  samples  or  essays  described  by  Mr.  Wilkens  is 
the  following  reprint  of  a transcript  of  an  official  document  discovered  by  the  late  Sol  Altmann  and 
published  first  in  EPJ  £63.) 


Proposals  for  Impriiitiiig  Imteriial 
Reveniue  Stamps  Upon  Bank  Cliecks 

Treasury  Department 
Office  of  Internal  Revenue, 

Washington,  July  7,  1875 

Sealed  Proposals  will  be  received  at  this  office  until  Wednesday,  August  iS,  1S73,  at  12  o’clock 
noon,  for  the  imprinting  of  Internal  Revenue  Stamps  of  the  denomination  of  two  cents  upon  such 
blank  checks,  drafts,  orders  or  vouchers  drawn  upon  a bank,  banker  or  trust  company,  or  upon  such 
blank  paper  as  may  be  furnished  for  that  purpose  by  the  public. 
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The  printinp  may  be  by  any  process  that  will  afford  an  adequate  protection  to  the  government 
against  counterfeiting,  provided  a stamp  of  an  artistic  character  is  produced.  This  printing  has  hereto- 
fore been  executed  from  steel  transfers  of  the  finest  bank  note  engraving,  or  from  electrotypes  of  such 
engraving,  and  a character  of  work  affording  less  protection  against  counterfeiting  will  not  be  accepted. 

The  number  of  stamps  imprinted  as  above  set  forth  during  the  fiscal  year  ending  June  30,  1873, 
was  about  fifty-nine  million  stamps.  llidders  will  state  the  price  per  thousand  stamps  delivered  at  their 
place  of  business,  packed  ready  for  shipment.  The  contractor  will  be  permitted  to  charge  the  person  or 
firm  for  whom  the  stamps  are  printed,  such  price  as  may  be  prescribed  by  the  Commissioner,  in  addition 
to  the  amount  paid  by  the  government,  not  exceeding  in  any  case  one  cent  for  each  impression,  containing 
not  more  than  six  stamps. 

Kach  bid  should  be  accompanied  by  a specimen  of  the  style  of  engraving  proposed,  and  a full  ex- 
planation of  the  process  by  which  it  is  proposed  to  imprint  the  stamps. 

The  contract  will  require  that  the  dies  and  plates  shall  be  kept  bright  and  sharp,  that  new  and 
additional  designs,  dies  and  plates  shall  be  made  without  charge,  at  the  pleasure  of  the  Commissioner  of 
Internal  Revenue;  and  all  such  designs,  dies  and  plates  shall  become  the  property  of  and  be  delivered  to 
the  United  States  at  the  termination  of  the  contract,  or  w'henever  demanded  by  the  said  commissioner;  that 
the  stamps  shall  be  delivered  in  such  quantities,  and  at  such  times  as  the  Commissioner  of  Internal  Revenue 
for  the  time  being  may  direct ; and  that  all  measures  and  precautions  which  the  Commissioner  shall  deem 
necessary  to  take  in  order  to  protect  the  government  against  fraud  or  negligence  on  the  part  of  the  con- 
tractor or  his  employees,  shall  be  taken  at  the  proper  charge  and  expense  of  the  contractor. 

No  bids  will  be  considered  except  from  parties  who  have  been  or  are  actually  engaged  in  the  business 
of  engraving  and  printing,  and  provided  with  all  necessary  facilities  to  execute  the  work  promptly  and 
give  the  reejuisite  protection  to  the  stamps,  dies  and  plates  In  their  possession. 

Parties  not  known  to  the  Department  will  furnish  proofs  as  to  these  points. 

The  contractor  w'ill  not  be  permitted  to  print  any  instruments  liable  to  stamp  duty,  and  all  operations 
under  the  contract  will  be  under  the  immediate  personal  supervision  of  an  agent  of  the  Department,  In  a 
building  exclusively  devoted  to  the  preparation  of  the  dies  and  plates,  and  the  Imprinting  of  the  stamps 
herein  provided  for. 

Bidders  will  state  the  time  from  the  date  of  the  contract,  if  awarded,  when  they  will  be  ready  to 
commence  delivering  the  stamps,  and  their  daily  capacity  for  delivery  thereafter. 

Each  bid  must  be  accompanied  by  a guarantee  of  at  least  two  responsible  persons,  that  in  case  the  bid 
is  accepted  and  a contract  entered  into  they  w'ill  become  sureties  in  the  sum  of  one  hundreed  thousnd  dollars 
for  the  faithful  performance  of  the  contract. 


The  contract  whll  be  for  the  period  of  one  year  with  the  privilege  of  an  extension  from  year  to  year, 
at  the  pleasure  of  the  Secretary  of  the  Treasury,  and  Commissioner  of  Internal  Revenue. 

In  aw'arding  the  contract,  or  work,  the  Commissioner  reserves  the  right  to  reject  any  or  all  proposals, 
in  case  it  shall  appear  to  be  for  the  interest  of  the  government  to  do  so. 


upon 


Proposals  should  be  carefully  sealed  and  marked  “Proposals  for  imprinting  Internal  Revenue  Stamps 
bank  checks,”  and  addressed  to  the  Commissioner  of  Internal  Revenue,  Washington,  D.C. 


Signed;  B.  H.  Bristow,  Secretary  of  the  Treasury. 


Commissioner  of 


D.  D.  Pratt, 
Internal  Revenue , 


VaticsiiM  Design  Derivations 

The  Vatican  set  of  three  stamps  marking  the  9th  International  Congress  of  Christian 
Archaeology  depicts  the  following  objects; 

The  30  lire  stamp  reproduces  a gilt  glass  representation  of  the  multiplication  of  the  loaves. 

The  150  lire  carries  an  image  of  Christ,  a work  of  the  second  half  of  the  fourth  century,  painted  on 
the  vault  of  a cubicle  of  the  catacomb  of  Commodilla. 

The  200  lire  reproduces  a gilt  glass  representation  of  the  raising  of  Lazarus. 

The  two  gilt  glasses,  dating  back  to  the  fourth  century  A.D.,  are  preserved  In  the  Sacred  Museum 
of  the  Vatican  Apostolic  Library. 
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•Essays  and  Proofs  at  Robson  Lowe 
Sales,  London  and  Basle 


October  19Z4  Movember  197^5 

Although  world  essays  and  proofs  always  made  up  an  important  part  of  most 
Robson  Lowe  auctions,  they  rose  to  a position  of  prominence  nearly  equal  to  that 
of  postal  history  material  in  the  sales  of  the  past  ^ear.  The  lavishly  illustrated 
catalogs,  punctuated  with  breathtalcingly  beautiful  color  reproductions  of  the  more 
significant  offerings,  comprise  in  themselves  a reference  library  indispensable  to  the 
serious  specialist. 

The  lots  and  realizations  listed  below  are  representative  of  the  range  of  material 
offered,  particularly  in  the  British  field.  Worldwide  economic  conditions  undoubtedly 
influenced  the  unusually  high  prices  paid  in  many  instances,  as  hobbyists  and  investors 
alike  sought  to  acquire  beautiful  and  valuable  collectibles  in  exchange  for  depreciating 
currency.  However,  the  growing  recognition  of  the  role  of  essays  and  proofs  in  any 
specialized  collection  should  not  be  discounted  in  an  analysis  of  the  price  levels. 

Not  included  here  are  reports  on  the  three  specialized  revenue  stamp  auctions  or 
the  three  all-essay-proof  auctions  of  Great  Britain  exclusively.  The  latter  consisted  of 
the  Stothert  collection  of  surface  printed  essays,  die  proofs,  color  trials  and  imprimaturs 
and  Victorian  essays  and  proofs  as  well  as  the  so-called  “Edwardian”  collection  of 
essays,  proofs  and  color  trials.  These  will  be  covered  in  a subsequent  issue  because  of 
the  detailed  nature  of  the  listings. 

All  descriptions  are  quoted  directly  from  the  catalogs.  Hence,  they  may  not  always 
conform  to  the  accepted  U.  S.  terminology  as  devised  by  Brazer.  The  scope  of  the 
Robson  Lowe  marketplace  and  the  use  of  British  and/or  Continental  terminology  are 
two  more  impelling  reasons  for  a revision  of  the  Brazer  definitions  to  make  them  more 
comprehensible  to  international  philatelists.  The  differences  and  inconsistencies  in  the  two 
systems  are  especially  evident  in  the  area  of  essays.  (A  study  of  the  changes  proposed 
by  R.  G.  Stone,  Howard  Friedman,  Lowell  Cooper,  Roland  Rustad,  et  al,  in  the 
Journals  of  the  past  few  years  as  well  as  the  Stone  commentary  in  this  issue  with  a 
view  toward  establishing  an  “official”  Essay-Proof  Society  terminology  is  definitely  in 
order.) 

Barbara  R.  Mueller 


(Realizations  in  Pounds  Sterling) 
Great  Britain 


Price 
Esti-  Real- 

Lot  Description  mate  ized 

1839-40  Essays 
Wyon’s  Head — Embossed 

112  POSTAGE  ID:  HALF  OZ:  black  on  pink  wove  (38x42mm.), 


very  fine 175  150.00 

113  POSTAGE  ONE  PENNY,  state  2 with  pendant  curl,  in  chocolate 

brown  on  card  (64x75mm.),  very  fine  and  most  attractive.  ...  250  165.00 

114  POSTAGE  ONE  PENNY  (coloured  letters),  small  oval,  head 

without  curl,  in  pale  greyish-blue  on  thin  wove  (33x42mm.), 

fine 150  115.00 

115  — head  with  pendant  curl,  in  deep  blue  on  thin  card  (36x43mm.), 

fine 250  165.00 
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1840  Essays 


1005  Wyon’s  Head  embossed  essay  in  green  reading  “POSTAGE  ID: 

HALF  OZ:”  very  fine 150  150.00 

1007  An  oval  embossed  essay  in  blue  with  fancy  engine  turning 

inscribed  “V”  Crown  “R”,/POST  OFFICE/ld./HALF  OZ”.  ...  50  57.50 

1008  Whiting  essay  in  blue  with  elaborate  engine  turning  and  two 

central  circles,  one  with  national  emblems  and  the  other 

with  “VR”  45  36.00 

1009  — an  oval  essay  in  black  with  elaborate  engine  turning  and 

with  “Id.”  in  centre  with  no  other  inscription  25  35.00 

1010  — in  black  and  red  printed  on  the  Congreve  Machine  reading 

“POST  OFFICE  PERMIT”  etc.  illustrated  in  the  British 

Postage  Stamp  page  51  15  16.00 

14  Essay  submitted  for  the  Treasury  Competition  consisting  of  a 
small  rectangular  piece  of  white  paper  with  “1”  in  black  in  a 
circle  with  a pink  surround  and  inscribed  “V2  oz/Penny”  below. 

See  “The  British  Postage  Stamp”  page  57,  a small  tear. 

Very  scarce.  150  130.00 


1840  The  Mulready 

10  A proof  from  the  original  brass  engraving  without  value  tablets, 
in  black  on  India  paper  with  a pencilled  note  “A  proof  impres- 
sion from  the  original  brass  Block.  To  John  Pye  Esq.,  from 
W.  Mulready,  April  1840”.  Also  a personal  letter  bearing 
Mulready’s  signature  and  a portrait  of  the  artist.  Somewhat 
stained.  Mulready  signed  six  of  these  proofs  but  only  one 


other  remains  extant  and  is  in  the  Griffiths’  collection 550  460.00 

11  A similar  proof  but  a more  intense  blacker  impression  without 

any  markings,  marginally  torn  at  one  corner,  not  affecting  the 

design 50  160.00 

12  A proof  from  the  original  brass  engraving  on  green  wove  paper 

without  value,  very  rare.  Four  only  stated  to  exist,  two  being 

in  the  Royal  Collection 300  1050.00 

Alfred  Edward  Chalon,  R.A. 

1001  A head  and  shoulders  print  of  the  artist  from  a portrait  by 

J,  P.  Chalon,  also  a receipt  for  £21  in  Chalon’s  hand  for  the 

sale  of  a printing  40  25.00 

1002  An  autographed  description  to  accompany  a list  of  portraits  by 

Chalon  with  his  own  signature  Alfd.  Edw’d  Chalon,  R.A., 

No.  42  Great  Marlborough  Street.  Also  black  and  white  prints 

four  of  his  portraits 50  67.50 


i8 
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1003  A note  from  Chalon  undated,  reading  “Dear  Cooper,  I wish 

you  would  send  me  Brunskill  on  Sunday  at  twelve  if  he  is  still 
in  town — yours  truly  Alf.  Edw.  Chalon.”  25 

1004  A letter  from  10  Wimpole  Street  on  mourning  notepaper  to  Lady 

Gordon  re  their  late  friend  Mrs.  Chambers 30 

1005  A letter  from  Chalon  dated  2nd  May  1831  to  a Mr.  Cooper 

declining  an  invitation  to  a dinner  of  the  Artists’  Benevolent 
Fund.  Also  a photograph  of  the  painting  of  Queen  Victoria 
from  which  the  head  was  used  on  so  many  stamp  designs  ....  30 

1006  An  interesting  letter  dated  Dec.  1st  1856  from  Kensington  signed 

by  Chalon,  to  an  unnamed  lady,  also  exhibition  labels  from  the 
1940  Stamp  Centenary  in  black  and  in  blue  showing  the 
Chalon  portrait  of  Queen  Victoria  30 

1007  Photographs  of  “Specimen”  bank  notes  of  Victoria  and  New 

Zealand,  both  of  which  have  the  Chalon  portrait  of  Queen 
Victoria  in  the  design,  also  a letter  from  the  artist  on  paper 
with  his  embossed  monogram  25 

1008  A sunken  die  proof  of  the  head  and  shoulders  of  the  Queen 

Victoria  Chalon  Portrait,  in  black  on  thin  card 30 

1009  A similar  but  slightly  smaller  die  proof 30 

1010  A similar  lot 30 

1011  A thematic  collection  featuring  the  various  portraits  of  Queen 

Victoria  and  Queen  Elizabeth  II  including  a number  of  photo- 
graphs and  a colour  print  of  Chalon’s  famous  painting.  (129)  30 


The  1879  Tender 

On  3rd  April  1879  the  Board  of  Inland  Revenue  sent  an  enquiry 
to  seven  firms  inviting  them  to  tender  for  supplying  a new  one 
penny  stamp 

526  An  essay  of  unknown  origin  in  a marginal  imperforate  block 
of  four  in  reddish-brown  based  on  a design  similar  to  the 
Id.  black  showing  the  Queen’s  head  facing  right  surrounded 


by  a fancy  border,  a few  faults 50 

1887-92  Jubilee  Issue 

555  lV2d.  colour  trial  of  the  head  plate  only,  in  blue,  a marginal 

block  of  four  on  imperforate  crown  watermark  gummed  paper  75 


Revenues 

421T  1921,  a die  proof  on  card  (82x60  mm.)  showing  a rectangular 

design  (possibly  for  insurance  or  saving  stamps),  showing  the 
“GR”  above  a rose  and  a thistle,  with  uncleared  value  tablet 
and  surround,  endorsed  “Oct  18th  1921”,  fine 45 

De  La  Rue  Sample  Stamps 

579  Die  proof  on  glazed  card  showing  the  Queen’s  head  facing  left 
surrounded  by  a fancy  border,  with  cleared  tablets  at  top  and 
post  stamped  “BEFORE  HARDENING”  and  dated  “4  SEP  94”.  75 

8T  A die  proof  on  card  (37x42  mm.)  of  the  De  La  Rue  sample 
stamp  showing  a helmeted  female  head,  dated  in  manuscript 
“1910”,  fine 35 

Edmund  Dulac  Essays 

1483  1937  Die  proof  of  Embossed  head  of  K.Geo.  VI.  This  is  the 

original  “Coinage”  head  first  prepared  for  the  Stationery  and 


also  used  for  the  stamps 50 

1484  — the  first  engraved  essay  for  the  King’s  head,  a pull  in  red 

with  red  surround  on  piece  of  white  paper  (65x80  mm.) 200 

1486  The  head  in  its  third  and  accepted  state  in  a similar  mount 

marked  “ROYAL  MINT  9-11-37” 200 


20.00 

24.00 

17.00 

70.00 

27.00 

160.00 

95.00 
145.00 

42.00 


32.00 

80.00 


42.00 

105.00 

25.00 

60.00 

130.00 
130.00 


N.B.  The  above  lots  are  connected  with  the  designer  Dulac  and 
were  at  one  time  in  his  private  collection. 
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1431  1940  Edmund  Dulac’s  essay  for  a proposed  combined  English 

and  French  stamp,  the  original  hand-painted  stamp  size  design 
mounted  on  white  card  marked  “Anglo-French  stamp  First 
Rough”  by  the  artist.  The  design  shows  Marianne  and 
Britannia  side  by  side  and  is  in  pale  and  deep  blue  inscribed 


20 
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“POSTAGE”,  “REVENUE”  at  sides  and  face  value  “2V2d.”. 

A very  attractive  souvenir  of  the  war.  Also  a photographic 
reproduction  of  another  design  by  the  French  artist  Cheffer.  250  320.00 

(To  be  continued) 


Tlie  House  of  Questa 

Questa  Colour  Secant ij  [Printers  Xtd. 


It  is  only  nine  years  ago  that  three  young  men  set  up  irt  business  just  south  of  Tower 
Bridge,  London,  determined  to  turn  their  various  printing  experience  to  account  by  pro- 
ducing fine  lithography  for  the  top  end  of  the  market.  In  their  first  thousand  square  feet 
of  premises  they  possessed  one  Heidelberg  KORD  machine,  one  small  guillotine  and  a 
telephone.  Their  names  are  Ken  McAllen,  on  the  sales  side,  and  Walter  Rodgers  and 
Charles  Haswell,  ex-works-managers. 


Working  literally  day  and  night,  often  for  seven  days  a week,  Rodgers  and  Haswell 
ran  the  press  while  McAllen,  by  choice  the  salesman,  also  did  the  finishing.  Paperwork 
was  the  job  of  anyone  with  the  time  to  spare.  They  called  their  venture  ‘Questa’  because 
they  had  set  out  to  be  a progressive  company  questing  for  high-quality  colour  work  and 
constantly  on  the  look-out  for  new  ideas  to  explore. 


One  of  the  new  ideas  was  postage  stamps.  Like  Harrisons  and  Courvoisiers  when 
they  obtained  their  first  postal  contracts,  the  Questa  boys  had  no  experience  of  printing 
stamps.  It  must  have  taken  courage,  not  only  to  submit  their  discipline  to  security 
regulations  but  also  to  scale  their  work  from  posters  and  Academy  paintings  down  to 
stamps  measured  in  millimeters. 


However,  by  then  they  were  already  needing  security  cover — for  reports  and  accounts, 
company  documents  and  so  on — 'and  it  was  a short  step  to  security  printing  in  the  full 
sense,  with  guards  and  caging  and  a resident  security  officer. 

Well  before  this  time  the  House  of  Questa  was  bursting  at  tbe  seams,  and  in 
January  1970  moved  out  of  Bermondsey  into  a modern  airy  building  on  a new  industrial 
estate  in  Camberwell.  Here  they  have  room  and  to  spare  for  9 Heidelbergs,  a Polar- 
Mohr  Eltromat  115  programmatic  guillotine,  a Stahl  folding  machine  with  specialised 
punching,  perforating  and  wire-stitching  equipment,  as  well  as  for  big  open-plan  offices, 
the  security  strongroom,  bindery,  press  room  and  paper  store. 

Without  leaving  his  desk  Wally  Rodgers  can  see  the  spacious  machine  room,  where 
the  minders  wear  blue  Questa  uniforms  (putting  on  white  gloves  when  they  pull  off 
sheets  for  inspection)  ; where  air-conditioning  and  humidity  control  are  maintained  at 
constant  level;  and  where  the  lighting  intensities,  identical  throughout,  are  accurately 
gauged  for  printing.  Questa  are  rightly  proud  of  what  has  been  called  their  “Swiss  style” 
cleanliness  and  laboratory  atmosphere.  When  IMarcel  Levy-Courvoisier  visited  them  he 
congratulated  them  on  the  superb  quality  of  their  colour  lithography 

Fifty-per-cent  of  Questa’s  output  is  still  general  high-quality  colour  printing  and 
they  are  especially  happy  in  their  good  relations  with  Annigoni,  who  was  so  impressed 
by  their  work  that  he  allowed  them  to  print  his  famous  portalt  of  the  Queen,  and  visited 
the  house  to  see  for  himself  how  such  fine  colour  work  was  produced. 

And  the  other  50  per  cent  is  stamps,  which  they  are  producing  for  no  fewer  than 
40  Crown  Agents’  territories,  as  well  as  directly  for  New  Zealand,  the  Isle  of  Man  and 
other  countries. 

Ihe  partners  are  now  four,  by  the  addition  of  Roy  Hanson,  who  runs  a separate 
plate-making  service  company.  Par  Litho  Plates  Ltd. 

(From  Jersey  Stamp  Bulletin,  No.  i lO/S.  published  by  tbe  Jersey  Postal  .Administration) 
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Conducted  by  DAVID  E.  McCUIRE 


OUR  first  item  to  start  off  the  Q & A 
Corner  is  from  the  collection  of 
Rudolph  Wunderlich. 

It’s  an  essay  of  the  3c  1861  issue.  The 
design  is  that  of  the  issued  3c  red  (Scott 
'63)  done  by  the  National  Bank  Note 
Company.  This  piece  in  a black  trial 
color  is  overprinted  with  a red-orange 
design  tliat  also  contains  the  words 
“Viente  Soles.”  This  miniature  sheet  is 
gummed,  white  wove  paper  and  is  per- 
forated 12. 

What  makes  this  piece  unusual  is  that 
it  is  a “mini”  sheet  of  12  subjects  (4x3) 
completely  surrounded  by  selvedge.  (See 
illustration. ) 

Mr.  Wunderlich  informs  me  that  these 
essays  are  usually  found  existing  as  singles, 
with  multiple  pieces  being  scarce.  He  also 
tells  me  that  to  his  knowledge  no  other 
“mini”  sheet  of  this  type  is  known. 

We  arrive  at  the  main  question  that 
Mr.  Wunderlich  has  concerning  this  sheet. 
How  did  the  National  Bank  Note  Com- 
pany produce  this  “mini”  sheet?  Bear  in 
mind  now,  that  there  are  no  “albino” 
plate  impressions  in  the  selvedge  which 
would  indicate  that  it  was  produced  as  a 
special,  small  unit  from  a regular  size 
plate. 

.Mr.  Wunderlich  believes  that  this' 

f 

“mini”  sheet  was  made  from  a specially 
produced  i2-subject  plate.  He  thinks  that 
this  small  size  plate  was  made  for  the 
express  purpose  of  trying  out  essays. 

Now,  folks,  if  you  are  still  with  us,  I 
want  to  ask  for  your  help.  Can  anyone 
confirm  the  existence  of  a special  12-sub- 
ject  plate?  Does  anyone  have  information 
that  would  indicate  that  the  National 
Bank  Note  Company  did  produce  one  or 
more  special  size  plates  to  be  used  for 
making  this  type  of  miniature  sheet?  I 
wonder  whether  the  special  plates  could 
have  been  used  for  demonstration  pur- 
poses ? 

I ask  that  question  because  I’m  think- 
ing of  the  special  plates  the  Bureau  of 


Engraving  and  Printing  uses  for  demon- 
strations at  major  stamp  shows.  (At  the 
A.S.D.A.  show  in  November,  1975) 
printing  demonstration  given  by  the  Bu- 
reau made  use  of  a small,  nine-subject 
plate  13x3]  of  the  50c  Zeppelin  airmail 
[Scott  *Ci8].  Your  columnist,  being  in 
a “generous”  mood,  offered  to  buy  one 
of  the  finished  demonstration  sheets  for 
$4.50!  Just  can’t  imagine  why  the  Bureau 
personnel  declined  my  offer!) 


If  the  Bureau  of  Engraving  and  Print- 
ing has  specially  made  miniature  plates,  it 
seems  logical  that  the  early,  independent 
companies  might  have  produced  the  same 
type  of  item.  What  do  you  think? 

As  long  as  we  are  thinking  about 
answers  to  these  questions,  let  me  ask  a 
few  more.  Does  anyone  have  items  of  a 
similar  nature?  Either  miniature  sheets 
of  this  type  in  the  same  denomination  or 
“mini”  sheets  of  other  denominations? 
Does  anyone  have  similar  items  produced 
by  other  companies? 
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It  would  be  helpful  to  know  if  any 
definite  record  survives  that  would  con- 
firm the  existence  of  this  or  any  other 
special  small  size  plate  used  either  by  the 
National  Bank  Note  Company  or  by  any 
other  companies.  So,  fellow  members,  any 
help  you  can  give  in  answering  these 
questions  will  be  appreciated.  Your  Ideas 
or  comments  are  also  welcome  if  you  care 
to  send  them  along.  Remember,  if  you  can 
add  even  one  piece  to  the  puzzle,  we  are 
that  much  closer  to  seeing  the  whole 
picture!  If  we  lack  hard,  cold  facts,  then 
I would  like  your  opinions  and  theories. 

In  closing,  I have  two  points  to  men- 
tion. One  is  that  if  you  have  a question 
and/or  an  answer,  I want  to  hear  from 


you!  Second,  The  Essay-Proof  Society 
holds  a monthly  meeting  (except  July  and 
August)  at  the  Collectors  Club  at  22 
East  35th  St.  in  New  York.  Generally 
the  meetings  are  on  the  second  Tuesday  of 
each  month  at  7:30  PM.  I try  to  attend 
as  many  as  my  schedule  permits  and  I 
urge  you  to  do  the  same.  You  will  see 
some  Incredible  material  (or  hopefully 
you  will  bring  some  of  your  own  to  show) 
and  get  to  meet  some  of  your  fellow 
members.  If  you  can  possibly  attend,  do 
so,  for  I know  you’ll  enjoy  the  occasion! 

David  E.  McGuire 
Box  189  Route  35 
Katonah,  New  York  10536 


In  Review 

Joseph  Saxton  and  his  contributions  to  the  medal  ruling  and  photographic  arts  by  Arthur 
H,  Frazier.  17  pages,  illustrated,  8p2  x ii",  paperbound.  Published  1975  by  the 
Smithsonian  Institution  Press.  Price:  85  cents  plus  25  cents  postage,  from  the 
Smithsonian  Institution,  14th  Street  & Constitution  Ave.,  N.W.,  Washington,  D.C. 
20560. 

A history  of  the  development  of  the  medal  ruling  machine,  mainly  the  work  of 
Joseph  Saxton,  is  presented  in  this  highly  Informative  and  well  illustrated  booklet. 
Machines  of  this  kind  are  not  simply  ruling  machines  nor  are  they  geometric  lathes, 
but  rather  are  intended  as  devices  which  can  copy  three-dimentlonal  objects  onto  flat 
surfaces.  They  found  their  principal  use  in  picturing  coins  and  medals  before  the 
invention  of  photography.  This  booklet  reproduces  a number  of  examples  made  by  Saxton’s 
ruling  machine,  including  a plate  from  Eckfeld  and  DuBois’  1842  edition  of  A Manual 
of  Gold  and  Silver  Coins.  Certainly  anyone  interested  in  bank  note  design,  where  ruled 
engravings  of  medals  played  an  interesting,  if  small,  part,  or  in  the  history  of  security 
printing  will  want  this  very  reasonably  priced  monograph. 

Another  Smithsonian  publication  may  be  mentioned  at  this  time.  It  is:  Chartered 
For  Progress  . . . Two  Centuries  of  American  Banking  by  Elvira  and  Vladimir  Clain- 
Stefanelll.  144  pages,  illustrated.  Published,  1975,  by  the  Smithsonian  Institution, 
National  Museum  of  History  and  Technology,  14th  Street  and  Constitution  Avenue, 
N.W.,  Washington,  D.C.  20560.  Price:  $5.95  + .35  postage  on  paper  binding,  or  $14.95 
-f  .55  postage  in  doth.  Although  I have  not  yet  seen  this  work,  the  authors’  reputations 
are  sufficient  to  merit  attention. 


Ernest  C.  Wilkens 
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New  Englisli  Lainguage  Standards  Needed 

Proofs  and  Essays^ More 


Questioealble 

By  ROBERT 

HOWARD  FRIEDMAN,  in  a 
J_J/  series  of  articles  in  EPJ,  has  made 
a commendable  effort  to  clarify  the 
classification  and  nature  of  certain  U.  S. 
material.  In  that  connection  he  attempted 
to  set  forth  some  definitions  of  “essays, 
proofs,  and  specimens”  (EPJ  ^121,  pp. 
lyff).  His  discussion  of  definitions  may 
seem  to  serve  the  particular  needs  of  his 
other  articles,  but  any  implication  that  it 
is  adequate  for  general  application,  even 
to  all  U.  S.  issues,  is  unjustified. 

Having  some  familiarity  with  proofs 
and  essays  of  a number  of  other  countries, 

I was  left  by  Friedman’s  discussion  with 
the  feeling  that  I was  in  a considerably 
different  world  from  his  . . . which  points 
up  the  fact  that  one  must  be  very  cir- 
cumspect about  assuming  that  the  termi- 
nology accepted  for  proofs  and  essays  of 
one  country  will  fit  those  of  many  other 
countries.  The  reason  lies  not  so  much  in 
lexical  or  semantic  differences  in  the 
languages  used  as  in  the  differences  of 
production  methods  and  administrative 
policies  or  in  the  depth  of  knowledge  about , 
them. 

r 

The  study  of  proofs  has  generally 
evolved  independently  within  each  country, 
resulting  in  diverse  perceptions  about  their 
classification  and  an  internationally  dis- 
cordant terminology.  Many  countries  have 
had  special  and  peculiar  production  meth- 
ods or  policies,  and  hence  some  “unusual” 
proofs.  There  is,  of  course,  a considerable 
commonalty  in  the  material  of  most 
countries.  Thus  there  are  some  basic  types 
universally  recognized  and  described  every- 
where by  similar  terms.  In  that  category 
are  “die  proofs”  and  “plate  proofs”,  e.g. 
The  concept  of  “essay”,  however,  does  not 
have  any  international  uniformity;  though 
the  word  is  used  in  several  languages  and 
many  countries,  it  has  as  many  different 
meanings.  Dr.  Friedman  is  not  very  clear 


G.  STONE 

as  to  what  for  the  U.  S.  is  a “Specimen” 
and  a “Sample”,  but  it  seems  that  in  other 
countries  these  terms  are  often  applied  to 
quite  different  things  than  here.  E.g.,  not 
all  “specimen”  overprints  have  been  made 
for  the  UPU,  and  “samples”  may  be 
printer’s  private  advertising  material,  not 
something  ordered  by  a government. 

When  it  comes  to  choosing  what  char- 
acteristics of  essays  and  proofs  are  to  be 
used  for  describing  and  classifying  them, 
the  divergences  found  in  the  literature 
are  very  pronounced.  For  the  U.  S.  much 
importance  is  given  to  the  distinction  be- 
tween “small”  and  “large”  die  proofs — 
a meaningless  and  impractical  one  for 
proofs  of  many  other  countries  and  con- 
sequently not  used. 

Apart  from  the  above  generalities,  I will 
point  out  where  I believe  some  of  Dr. 
Friedman’s  recommended  terminology*  is 
internally  inconsistent,  illogical,  and  of 
dubious  merit  ( — a number  of  proof-col- 
lecting colleagues  have  Indicated  to  me  that 
they  share  similar  objections) : 

Essays. — Friedman  thinks  they  are  to  be 
distinguished  from  proofs  as  being  incom- 
pleted  states  of  the  design.  (Evidently  he 
considers  essays  as  only  die  impressions, 
not  models,  drawings,  or  paintings  as  some 
others  do.)  This  is  the  unfortunate 
Brazer  concept  which  is  vague  and  con- 
fusing since  it  doesn’t  tell  us  whether  or 


* In  his  paper  “The  Plate  Proofs  of  the  Postage 
Stamps  of  the  United  States  1847-1898”  in  the 
1975  American  Philatelic  Congress  Rook,  p.  42, 
Dr.  Friedman  now  admits  to  a general  concept  of 
“proof”  which  is  closer  to  mine,  and  that  the 
definition  of  the  term  “proof”  in  the  U.  S.  is 
reserved  for  those  impressions  made  from  dies 
(plates)  of  designs  that  have  received  the  official 
approval  of  the  government,  and  the  term  “essay” 
for  all  impressions  made  prior  to  acceptance  and 
approval  of  the  design. 
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not  to  include  such  rather  important  things 
as  totally  rejected  die-designs,  incompleted 
states  of  accepted  dies,  and  minor  changes 
in  the  die  after  acceptance  in  its  essential 
features.  If  “essays,”  as  Friedman  states 
in  another  place,  are  “trial  designs  sub- 
mitted for  official  approval”,  then  the  ac- 
cepted design  as  well  as  the  rejected 
one(s)  are  all  “essays”,  which  leads  to 
the  inconsistency  that  a “proof”  from  the 
accepted  design  die  is  also  an  “essay”! 
Does  he  consider  as  “essays”  the  proofs 
of  partially  completed  accepted  designs 
and  the  proofs  of  separate  dies  for  the 
different  color-parts  (hence  “incomplete”) 
of  an  accepted  design?  Are  what  are 
usually  called  “progress  proofs”  of  an 
eventually-accepted  design  (die),  “essays”? 


“The  concept  of  ‘essay’  . . . does 
not  have  any  international  uni- 
formity.” 


As  the  late  Edwin  Mueller  insisted,  it 
is  absurd  to  call  every  minor  modification 
of  the  eventually-accepted  die  an  “essay”. 
These  fuzzy  conceptions  of  essays  do  not 
permit  intelligent  communication.  It 
would  be  much  more  logical  to  consider 
essays  as  simply  “proofs  of  a rejected  de- 
sign” (whether  complete  or  incomplete). 
Better  yet  would  be  to  throw  out  the 
term  entirely,  and  define  all  material  as 
various  types  of  proofs.  Think  of  the 
engraver  who  is  pulling  a proof  of  his 
incompleted  die;  he  doesn’t  know  if  it  will 
be  later  considered  by  silly  philatelists  as 
an  “essay”  or  a “proof”.  To  him  its 
just  a proof  in  any  case. 

Essays  of  Color. — As  described  by 
Friedman  these  are  simply  die  proofs  in 
color,  not  “essays”  by  his  scheme.  An- 
other inconsistency. 

Essays  of  Design. — A redundancy  in  his 
scheme;  all  “essays”  are  of  a design,  so 
far  as  his  discussion  goes!  Of  course,  it 
is  conceivable  that  there  could  be  “essays 
of  gum”,  “essays  of  perforation”,  “of 
paper”,  etc.  But  for  some  unfathomable 
reason  these  are  always  calleti  “trials”; 


since  we  speak  of  “trial  color  proofs”, 
why  not  “trial  gum  proofs”,  etc.? 

Plate  Proofs. — These  can  be  from  plates 
of  a rejected  as  well  as  an  accepted  de- 
sign; thus  Friedman  should  recognize 
“plate  essays”.  Plate  proofs  can  be  on 
regular  stamp  paper,  not  only  special 
papers. 

. . C 

Original  Proofs. — “Original”  is  not  a 
very  descriptive  term  for  what  is  meant. 
Since  most  proofs  one  sees  were  probably 
made  before  the  stamps  were  printed,  the 
term  may  be  unnecessary  and  in  any  case 
very  difficult  to  apply  in  practice.  Why 
does  Friedman  have  doubts  about  their 
existence?  It  is  true,  of  course,  that  one 
cannot  generally  tell  just  when  a proof 
was  made  merely  from  Its  appearance. 

Reprint  Proof. — An  unfortunately  con- 
fusing term,  especially  the  way  Friedman 
uses  it.  Some  of  the  examples  he  refers 
to  are  simply  reprints,  judging  by  his  dis- 
cussion of  them  in  later  articles.  Proofs 
were  undoubtedly  pulled  for  these  reprints 
prior  to  their  printing,  but  such  items 
would  be  much  more  clearly  and  explicitly 
described  as  “die  proofs  (or  plate  proofs) 
of  the  reprints” — then  one  would  know 
just  what  you  are  talking  about. 

Trial  Color  Proofs. — The  restriction  of 
this  term  to  unissued  colors  is  ridiculous, 
for  the  trial  colors  that  are  submitted  for 
use  by  officials  in  choosing  the  issued  colors 
had  to  contain  the  latter!  Now,  black  is 
a color.  And  black  might  be  chosen  for 
the  issued  color.  Is  a black  proof  a “color 
trial”  or  not? 

Specimens  and  Samples. — See  comments 
in  an  earlier  paragraph  above. 

Hybrid  Proofs. — Friedman  did  not  in- 
vent the  use  of  this  term.  But  it  is  an 
unnecessary  and  confusing  one.  These  are 
simply  paste-ups  or  mountings  of  proofs 
(or  of  die  essays)  and  should  be  called 
“mounted  proofs”.  We  find  them  for 
various  countries,  and  often  they  were 
made  hy  collectors,  or  by  the  engravers,  or 
by  the  printers,  for  “display”  purposes, 
after  the  stamps  had  been  printed.  They 
usually  belong  in  the  same  category  with 
specimens  and  samples. 
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W'  hen  Dr.  Friedman  mentions  that 
pr(j()ts  are  classified  (“grouped”)  accord- 
ing to  the  source  of  the  design,  does  he 
mean  classified  by  the  sort  of  material 
they  were  produced  from,  or  by  the  agent 
who  made  them? 

As  I have  suggested  in  a number  of 
articles,  the  idea  that  all  proofs  and  essays 
can  be  classified  or  identified  according  to 
the  purpose  for  which  they  were  made  is 
an  illusion,  however  appealing  in  theory. 
1 he  requisite  information  for  that  kind 
of  classification  is  all  too  frequently  un- 
available. Instead,  they  should  be  basically 
classified  by  observable  characteristics, 
with  secondary  annotation  of  any  infor- 
mation available  as  to  source,  purpose,  or 
stage  in  the  production  process. 

RUSTAD’S  PROPOSALS 

WHILE  discussing  Friedman’s  essay, 
we  should  also  comment  on  the 
proposals  of  Roland  Rustad  in 
EPJ  5 1 17,  p.  lyff,  and  of  Lowell  Cooper 
in  EPJ  p.  56ff,  since  they  are  closely 

related. 

Rustad  suggests  definitions  of  essay  and 
proof  which  seem  to  be  more  acceptable 
than  some  others  and  coincide  more  or 
less  with  the  usage  of  many  writers;  at 
least  they  are  an  improvement  over 
Brazer’s.  Rustad’s  concept  of  “eassy”  is 
very  broad  and  even  vague,  as  it  seems  to 
include  both  drawings,  paintings,  and 
models,  as  well  as  die  or  plate  imprints. 
That  is  probably  a good  idea  so  long  as 
some  suitable  subdivision  of  the  term  for 
various  formats  of  this  material  is  pro- 
vided. 

On  the  other  hand,  Rustad  defines 
“proof”  arbitrarily  narrow,  as  he  applies  it 
only  to  imprints  created  prior  to  issue  of 
the  stamps.  As  far  as  die  proofs  go,  an 
impression  taken  after  the  stamps  were 
printed  is  still  a “proof  of  that  die”.  But 
for  plate  proofs,  putting  those  made  after 
the  stamps  were  printed  into  a separate 
category  rather  begs  the  issue  which 
Friedman,  Cooper,  and  Rustad,  et  al.,  have 
raised — it  seems  very  difficult  to  draw  the 
line  between  those  made  in  small  quantity 
for  legitimate  proof  purposes  and  those 
made  in  such  large  quantity  that  they  are 


essentially  what  we  usually  call  “reprints.” 
No  simple  terminology  will  get  around  this 
problem. 


“It  is  absurd  to  call  every  minor 
modification  of  the  eventually-ac- 
cepted die  an  ‘essay’.” 


Rustad’s  definition  of  “reprint”  is  so  con- 
trary to  customary  usage  that  it  seems 
hopeless  to  change  things.  The  trouble  Is 
with  the  “not  valid  for  postage”  concept. 
If  the  reprint  is  valid  for  postage  or  was 
used  thus,  then  Rustad  would  call  It  a 
“re-issue”.  This  distinction  is  old-fash- 
ioned (from  the  19th  century)  and  won’t 
wash  anymore.  Every  time  the  printers 
take  the  plates  off  the  shelf  and  run  off 
some  more  stamps  to  use,  it’s  a reprint; 
but  if  there  was  a lapse  of  time  between 
first  use-period  of  the  stamps  and  a later 
period  of  use  with  other  stamps  or  issues 
prevailing  in  the  interim,  then  one  might 
logically  think  of  a “re-issue”.  It  is  just 
too  arbitrary  and  vague  to  be  practicable — 
just  how  long  an  interim  must  there  be 
before  we  have  a “re-issue”  instead  of  a 
“re-print”?  I do  not  see  any  need  for  the 
term  “Experiment”  that  Rustad  proposes 
— what  he  has  in  mind  are  simply  either 
essays  or  proofs  by  his  own  definitions. 

COOPER’S  PROPOSALS 

1"  OWELL  COOPER’S  proposals  are 
I j sensitive  to  the  various  purposes  or 
functions  of  proofs  and  essays  rather 
than  their  characteristics,  which  we  do  not 
believe  is  a practicable  approach  as  long 
as  the  purposes  of  so  many  proofs  and 
essays  cannot  be  documented  and  are  not 
obvious  from  the  characteristics  of  the 
Item.  As  a general  basis  for  classification 
of  all  proofs  and  essays,  this  approach  can’t 
be  used.  IMoreover,  Cooper’s  suggested 
terms  “preparatory”  items,  later-made 
“neoproofs”,  “nuprints”,  and  “neoessays”, 
etc.,  do  not  clearly  describe  their  purpose 
but  only  the  time  when  they  were  sup- 
posedly made,  something  we  also  often 
do  not  know  and  may  never  know.  Cooper, 
like  Friedman,  has  a strong  impulse  to 
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correct  misleading  conventional  classifi- 
cation of  U.  S.  proofs,  essays  and  reprints 
of  certain  issues — a worthy  goal  to  be  sure. 

But  it  seems  to  us  that  it  should  be 
sufficient  at  this  time  to  publicize  the 
facts  of  these  cases  without  at  the  same 
time  trying  to  solve  all  the  terminological 
semantics  of  the  essay-proof  field  only 


in  the  context  of  these  particular  items. 
Any  general  classification  to  be  seriously 
promoted  as  standard  should  be  shown  to 
adequately  take  care  of  all  U.  S.  issues 
at  least,  including  revenues.  Departments, 
possessions,  etc.  More  desirable  still 
would  be  to  coordinate  it  with  our  Can- 
adian and  British  colleagues  so  we  would 
have  an  English-language  standard. 


Craft  Union  Responsible  for 
Collector’s  Items 

Comments  by  BELMONT  PARIES 


ORE  light  on  the  origins  of  the 

W I “collector’s  items  from  American 
Bank  Note  archives”  illustrated  in 
the  Summer  1975  Journal  (No.  127,  pp. 
130-132)  has  been  furnished  by  Belmont 
Paries,  editor  of  The  SPA  Journal  and 
stamp  editor  of  the  Washington  Star: 

“I  note  on  page  130  of  the  summer 
Essay  Proof  Journal  * you  seem  a little 
uncertain  about  the  source  of  the  two 
engraved  cards  you  illustrate,  and  perhaps 
I can  help  here. 

“The  craft  union  in  the  engraving  field 
is  the  International  Plate  Printers,  Die 
Stampers  and  Engravers  Union  of  North 
America,  the  last  part  of  the  title  because 
there  are  two  major  Canadian  bank  note 
houses. 

“The  engravers,  plate  makers  and  plate 
printers  at  the  Bureau  of  Engraving  and 
Printing  are  members  of  three  different 
locals. 

“The  union  holds  a convention  every 
second  year.  The  1973  convention  was  in 
Washington,  the  1975  was  in  New  York. 
For  each  convention  banquet  they  pre- 


pare a souvenir  book  with  samples  of 
engraving.  There  were  nine  pages  of 
engravings  in  the  1973  book.  The  1975 
souvenir  was  a folder  with  seven  engrav- 
ings unbound. 

“These  union  engravings  are  the  start- 
ing point  for  the  present-day  souvenir  card. 
Dave  Lidman  has  done  some  work  on  the 
early  history,  which  is  briefed  in  one  of 
the  clipping  Xeroxes  I enclose. 

“The  SIPEX  cards  were  leftovers  from 
a convention  and  the  first  official  Bureau 
cards  used  engravings  prepared  for  union 
cards,  so  the  connection  with  official  is- 
sues is  pretty  close.” 

The  clippings  to  which  Mr.  Faries  al- 
luded come  from  two  editions  of  The 
Sunday  Star  and  Daily  News  (Washing- 
ton, D.C.)  and  are  reprinted  here  to 
record  the  valuable  background  informa- 
tion on  the  engraved  souvenirs: 

March  4,  1973: 

The  Wasliiiiirtoii  I’l.itc  Printers  Ihiion,  which 
ori^inateil  the  souvenir  card  idea  with  one  showing 
four  scenes  of  Washington  distributed  at  the  1946 
union  convention,  will  have  another  this  year,  and 
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this  time  there  will  be  extra  copies  for  interested 
collectors. 

The  1946  card  carried  engravings  in  stamp 
style  of  the  National  Gallery  of  Art,  the  Wash- 
ington Monument,  the  Capitol  and  Washington 
Cathedral.  The  master  dies,  created  by  Bureau 
engravers  on  their  own  time,  were  used  again  in 
different  colors  to  produce  a card  for  the  1951 
convention  and  a design  show  at  the  National 
Philatelic  Museum  in  Philadelphia  in  1954. 

Three  of  the  designs — the  National  Gallery,  the 
Capitol  and  Washington  Cathedral — were  re- 
engraved for  multicolor  printing  for  a 1965  con- 
vention card.  A small  surplus  of  these  quickly 
sold  out  when  offered  at  the  1966  SIPEX  show 
here.  The  Bureau  borrowed  the  dies  for  two 
1969  souvenir  cards,  one  for  a Fresno  Philatelic 
Society  coin  show  and  the  other  for  the  SANDI- 
PEX  stamp  show  in  San  Diego. 

David  Lidman,  recently  retired  stamp  editor  of 
the  New  York  Times,  reported  last  year  on  a 
19^5  union  convention  card  with  four  entirely 
different  designs  featuring  well  known  works  of 
sculpture  in  the  Washington  area — Daniel  Chester 
French’s  seated  Lincoln  in  the  Lincoln  Memorial, 
Brenda  Putnam’s  “Puck”  at  the  Folger  Shake- 
speare Library,  the  James  Earle  Fraser  figure 
representing  “Guardianship  of  Our  National  Heri- 
tage” at  the  Archives  Building,  and  the  Augustus 
St.  Gaudens  memorial  to  Mrs.  Henry  Adams  in 
Rock  Creek  Cemetery  here,  described  as  “Statue 
of  Grief.” 

The  same  four  designs,  but  in  a different  ar- 
rangement and  different  colors,  will  be  used  on  a 
card  for  the  75th  annual  convention  of  the  Inter- 
national Plate  Printers,  Die  Stampers  and  En- 
gravers Union  of  North  America  to  be  held  here 
the  week  of  May  21. 

Bureau  printers  are  donating  their  time  to  pro- 
duce the  cards  in  six  passes  on  a Carver  die  stamp- 
ing press  at  the  Harris  Engraving  Co.  here,  since 
all  of  the  Bureau’s  die  stamping  presses  are  in. 
continuous  use. 

Total  printing  will  be  10,000,  and  the  cards 
are  offered,  on  a first  come,  first  served  basis,  no 
more  than  five  to  a customer,  at  $2  each. 

May  20,  1973: 

The  skilled  craftsmen  who  produce  stamps  and 
currency  at  the  Bureau  of  Engraving  and  Printing 
have  a union — the  International  Plate  Printers, 
Die  Stampers  and  Engravers  Union  of  North 
.America — and  it  is  meeting  in  its  75th  convention 
this  week  at  the  Sheraton  Park  Hotel. 

Its  members,  who  share  a pride  in  craft  and 
a conviction  that  recess  engraving  produces  the 
world’s  finest  printing,  are  marking  the  occasion 
with  an  educational  exhibit  for  the  public  and  a 
multicolor  souvenir  card  for  collectors. 

On  display  in  the  lobby  of  the  Sheraton  Park 
from  I p.m.  to  9 p.m.  Friday  and  Saturday  will 
be  the  Bureau’s  “billion  dollar  exhibit”  of  high 


denomination  notes  and  securities  plus  currency 
step  by  step  from  blank  paper  to  the  finished  bill. 

Stamps  will  be  represented  by  the  master  die,  a 
die  proof,  transfer  roll,  printing  plate  and  uncut 
sheet  of  the  new  Harry  S.  Truman  memorial 
stamp,  an  excellent  example  of  intaglio  plate 
printing  on  the  Giori  press. 

White  House  stationery  will  provide  examples 
of  die  stamping  as  will  the  souvenir  card  printed 
in  six  colors  and  featuring  four  engravings  of 
works  of  sculpture  in  Washington  prepared  origi- 
nally for  a union  convention  card  in  1955  but 
never  available  to  the  public. 

This  card,  produced  by  union  volunteers  on  their 
own  time  in  a private  shop,  is  available,  no  more 
than  five  to  an  order,  at  $2  each. 


* No.  127. 


FANS-ON-STAMPS: 

NEW  TOPICAL? 

In  line  with  the  promotion  of  the  Chinese 
Cultural  Renaissance  Campaign,  the  Republic  of 
China  has  Issued  a set  of  “Famous  Chinese  Paint- 
ings on  Moon-shaped  Fans.”  Four  fan  pictures, 
painted  by  the  artists  of  the  Sung  Dynasty  (A.  D. 
960-1279),  were  selected  from  the  National  Palace 
.Museum  collections  as  central  designs  and  were 
photographed  by  Liu  Pao-chin  together  with  some 
relevant  characters.  This  series  consists  of  four 
denominations — NT$i.oo,  NT$2.5o,  NT$5.oo  and 
NT$8.oo,  depicting  Wei  Sheng’s  Crape  Myrtle, 
Hsu  Ti’s  White  Cabbage  and  Insects,  Li  Ti’s 
Hibiscus  and  Rock  and  Wu  Ping’s  Pomegranates 
respectively. 

The  fan  originated  in  three  ancient  Dynasties, 
Hsia,  Shang  and  Chou,  (2205-255  B.  C.),  and 
was  widely  used  in  the  Sung  Dynasty.  The  fan 
used  at  that  time  was  the  silk  fan,  which  was 
called  the  moon-shaped  fan  as  time  went  on.  Be- 
cause of  the  fact  that  while  Emperor  Huei  Tzung 
of  the  Sung  Dynasty  was  on  the  throne,  he  him- 
self painted  pictures  on  fans,  the  silk  fans  be- 
came very  popular.  The  four  fan  pictures  adopted 
are  of  silk  fans.  The  silk  fan,  round  in  shape, 
is  the  symbol  of  reunion  (Chinese  word  “round” 
also  means  reunion),  and  has  long  been  used  by 
w riters  and  painters  as  the  subject  matter  of  master 
w orks. 


PRIAin  iVE  ROCK  PAINTINGS 
REPRODUCED 

Prof.  Otto  Schroder  designed  the  1974  litho- 
graphed set  of  three  South  West  Africa  stamps  re- 
producing primitive  art  forms  in  that  country. 
Chosen  from  nearly  two  thousand  rock  engravings 
were  three  animal  motifs  believed  to  have  been 
made  with  a stone  tool  and  measuring  between  30 
and  50  centimeters  in  height. 
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Search  of  an  Identity  (III) 


By  BARBARA  R.  MUELLER 


(Continued  from  Journal  No.  128,  Page  184) 


Honduras  1935 


Issued  stamp 


lloNDURAS:  Magenta  wasli,  tempera,  ink  and  pencil  essay  for  the  overall  format  and 
frames  of  the  1935  airmails.  Note  the  experimentation  hy  the  unknown  artist  in  the 
placement  of  the  circular  vignette.  The  format  at  the  top  was  accepted  for  the 
one  lempira  denomination. 
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Honduras  1931  multi-design  essay 


Issued  design 


Honduras;  Cirecn  essay  in  wash,  ink  and  tempera  for  the  official  stamps  of  I93i>  with 
three  extra  treatments  of  numerals  and  frames.  Two  of  these  are  in  pencil.  The 
numeral  at  the  left  side  of  the  large  essay  was  chosen.  Note,  also,  the  alternate 
frame  and  date  pasted  on  the  top  of  the  design. 
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Honduras  1937  essay 


Issued  stamp 

H ONDURAS:  Deep  purple  essay  in  wash,  ink  and  tempera  for  a 1942  air  mail  series  which 
w’as  eventually  printed  by  the  Columbian  Bank  Note  Co.  In  this  case,  the  artist 
devised  two  different  frames  in  typical  bank  note  style  and  merely  roughed  in  an 
imaginary  vignette.  The  enlarged  photograph  shows  how  the  alternate  frame  was 
pasted  over  the  original  painting. 


Close-up  of  the  alternate  frame  pasted  over  the  original  at  the  right 
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Honduras  1942  original  essay 


Alternate  frame 


Issued  design 


Enlargements  showing  tongs  pulling  back  pasted-on  alternate  frame 


Honduras:  Composite  essay  in  blue  and  black  with  tipped-in  vignette  for  the  8c  of 
the  1937  air  mails  commemorating  the  founding  of  the  city  of  Comayagua.  The 
accepted  design  was  printed  by  the  British  American  Bank  Note  Co.,  Ltd.  Note 
the  alternate  frame  pasted  over  the  originals  at  the  right.  The  issued  stamp  is  in  a 
much  smaller  format  than  the  essay. 
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Nicaragua  1924  essay  and  issued  stamp 


Nicaragua:  The  earliest  of  this  group  of  essays — for  the  1924  issue  com- 
memorating the  founding  of  Leon  and  Granada.  It  consists  of  a red  and  white 
tempera  and  wash  frame  drawing  with  alternate  sides.  The  right  side  was  accepted. 
Note  that  the  artist  carelessly  tore  the  lower  left  corner  and  squared  it  out  in  pencil. 


Nicaragua  1937 


Issued  stamp 


Nicaragua:  Essay  for  the  1937  domestic  air  mails  done  in  blue  and  white  wash  and 
tempera.  It  corresponds  to  the  accepted  format,  with  the  vignette  and  seal  only 
sketched  in.  The  foliate  ornament  at  the  upper  right  was  chosen  over  that  on  the 
left. 


Martin  Liitlier  (Tlie  Steam-Engine)  on  Stamp  Design 

One  of  the  three  stamps  issued  by  South  West  Africa  in  1975  to  honor  “historic 
monuments”  features  a steam-engine  with  the  unlikely  name  of  “Martin  Luther.”  It 
seems  that  in  the  early  German  colonial  days  in  the  country,  freight  was  transported 
by  ox-wagon  through  the  desert  from  Swakopmund  to  the  interior.  Hundreds  of  oxen 
perished  on  the  way.  Finally  the  government  decided  to  use  a steam-engine  that  was 
obtained  from  Hamburg  early  in  1896.  After  many  setbacks  the  engine  finally  got  stuck 
in  the  desert  sands  and  could  not  be  moved.  So  it  came  to  he  called  “Martin  Luther’ 
because  of  Luther’s  famous  statement:  “Here  I stand.  May  God  help  me.  I cannot  do 
otherwise.”  In  1973,  the  Swakopmund  Toavii  Council  decided  to  restore  it  and  to  re- 
construct its  three  trailers.  Today  it  is  a national  monument. 
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Second  vignette 


Rough  and  finished  drawing 


Issued  stamp 


Nicaragua:  Essays  for  the  1940  issue  honoring  President  Somoza’s  visit  to  the  United 
States.  The  upper  one  consists  of  a green  tempera,  wash  and  pencil  frame  and  a 
reduction  of  a photograph  of  the  U.  S.  House  of  Representatives.  The  lower  one 
is  a blue  photographic  reproduction  of  the  accepted  design.  Because  the  right  frame 
was  chosen  over  the  left,  the  artist  took  another  print  and  cut  it  to  fit.  The  original 
had  a straight  edge. 


Tlie  Lion  and  tlie  Mouse 

Two  of  the  1975  Czech  stamps  of  the  art  series“Hunting  Scenes  in  Old  Engravings” 
depict  the  works  of  Vaclav  (Wenceslaus)  Hollar,  the  Prague-born  engraver  and  illustrator 
who  lived  from  1607  to  1677.  They  are  ‘‘Still  Life  with  Hare”  and  the  more  animated 
‘‘The  Lion  and  the  Mouse”,  an  illustration  for  one  of  Aesop’s  Fables  about  the  lion 
which  released  the  mouse  from  a trap  and  was  in  turn  released  from  the  hunter’s  net  by 
the  mouse  biting  through  the  ropes. 

Hollar,  who  appears  on  a 1953  Czech  issue  with  his  engraving  tools,  left  Bohemia 
in  1627,  and  traveled  to  Germany  where  he  met  Thomas  Howard,  Earl  of  Arundel,  at 
Cologne.  Thus  he  was  brought  to  England  in  1637.  Although  caught  up  in  the  Civil 
W ar,  he  produced  almost  three  thousand  plates  before  he  died  in  poverty.  Britain’s  1965 
commemorative  for  the  700th  anniversary  of  Parliament  shows  one  of  his  engravings  on 
the  2 shilling  6 pence  denomination. 
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Tlie  Tee  Commaedlmeitits  for  Pliilatelic  Judges 

By  SAMUEL  RAY 

(Editor's  note:  The  following  “canons”  were  set  down  by  Mr.  Ray,  noted  Midwestern 
philatelic  expert  and  member  of  more  than  a hundred  juries  at  national  and  inter- 
national exhibitions  over  a three-decade  period,  as  a result  of  a tempest  that  arose  over 
the  judging  at  the  1975  Chicago  Philatelic  Society  show.  They  were  first  published  in 
the  March  1976  issue  of  the  CPS  News-Bulletin  and  are  reprinted  here  with  Mr.  Ray’s 
permission.  They  codify  an  approach  to  judging  which  is  too  often  ignored  even  by 
so-called  “accredited”  judges  and  hence  are  especially  useful  guidelines  for  the  visitor 
to  the  international  show  at  Philadelphia.  It  is  to  be  hoped  that  the  jurors  there  will 
conduct  themselves  on  the  basis  of  this  “moral  law”  for  judging  philatelic  exhibitions.) 


1 

JUDGES  are  presumed  to  be  highly 
knowledgeable  philatelists.  Exhibitors 
consider  them  to  have  at  least  a nod- 
ding acquaintance  with  all  aspects  of  phila- 
telic specialization  as  well  as  a profound 
knowledge  of  their  several  areas  of  ex- 
pertise. Every  judge  should  endeavour  to 
merit  this  high  regard  not  only  by  his 
actions  in  judging  but  in  his  self-education 
in  philately.  In  preparing  to  become  a 
judge  one  should  read — and  study — 
widely  in  every  aspect  of  philately,  and 
particularly  in  the  fundamentals.  One 
should  subscribe  to — and  read — all  the 
papers,  and  should  join  the  major  societies 
(local  and  specialty  groups  are  recom- 
mended, too)  and  read  their  publications — 
and,  hopefully,  contribute  to  them.  One 
should  collect  in  a number  of  disparate 
fields  (in  order  to  gain  as  much  varied 
experience  as  possible),  and  when  these 
collections  attain  competitive  status,  should 
exhibit  them.  One  should  attend  all  pos- 
sible exhibitions  to  study  the  collections  on 
display,  and  should  attend  meetings  and 
lectures  regardless  of  the  subject  pre- 
sented— everything  is  grist  for  the  mill. 
Nor  may  one’s  education  cease  upon  be- 
coming a judge — this  is  actually  the  time 
to  redouble  one’s  efforts,  for  philatelic 
education  is  a never-ending  process. 


hobby,  and  that  exhibitions  are  its  life- 
blood. It  follows,  then,  that  exhibitors 
are  to  be  encouraged  rather  than  dis- 
paraged. Judges  should  be  friendly  toward 
exhibitors  and  should  refrain  from  a 
superior-than-thou  attitude.  In  practice, 
judges  should  not  feel  that  they  are 
obligated  to  seek  out  the  deprecating  as- 
pects of  exhibits  but  should  instead  try 
to  find  elements  that  would  justify  en- 
couragement. This  is  not  to  say  that 
higher  awards  should  be  freely  given — 
gold  medals  still  have  to  be  earned — but 
when  lesser  exhibits  show  some  merit  and 
possibilities  of  development,  appropriate 
medals  should  be  awarded.  A liberal  atti- 
tude in  this  respect  should  always  be 
maintained  by  the  judges. 

3 

'JUDGING  should  not  be  approached 
as  an  ego  trip  but  as  a responsibility 
^ that  carries  with  it  a certain  humility. 
Judges  should  therefore  make  an  effort 
to  seek  out  and  empathize  with  the  exhib- 
itor’s approach  and  should  refrain  from 
imposing  their  own  standards.  One  of 
the  charms  of  philately  is  the  individual 
approach;  it  should  be  remembered  that 
all  collectors  are  free  to  follow  their 
own  ideas  in  collecting,  and  their  efforts 
should  be  accorded  full  and  serious 
credence. 


2 


UDGES  should  at  all  times  keep  in 
mind  two  cardinal  principles:  that 
philately  is  reputed  to  be  a friendly 


Every  collection,  as  long  as  it  has 
been  accepted  by  the  local  exhibition  com- 
mittee and  does  not  contravene  any  agreed- 
upon  regulations  is  entitled  to  fair  and 
conscientious  judging. 
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4 

JUDGES  are  strictly  cautioned  that 
they  are  not  judging  the  owners,  the 

dJ/  . , . f 

previous  owners,  the  circumstances  01 
acquisition,  or  any  rumors  concerning  the 
exhibit,  but  that  their  judging  is  limited 
solely  to  the  material  in  the  frames.  It 
hardly  needs  repeating  that  awards  are 
given  to  the  collection,  not  the  collector. 
It  is  the  responsibility  of  the  local  exhibi- 
tion committee  to  police  its  own  rules  con- 
cerning the  ownership  of  the  collection  or 
any  other  legal  or  moral  matters,  and 
these  definitely  must  he  of  no  concern  to 
the  judges. 

5 

JUDGES  should  know  that  there  is  no 
“right”  way  to  collect  or  to  present 
a collection.  Some  collectors  prefer 
to  collect  and  present  the  stamps  and  their 
problems  separately  from  the  postal 
history;  other  collectors  remove  aero- 
philately  from  the  body  of  the  collection 
and  present  it  separately.  Such  Indivi- 
duality is  to  be  respected;  it  is  an  absolute 
right  of  every  collector  to  collect  in  the 
manner  that  seems  most  logical  to  him. 
It  is  the  responsibility  of  the  judges  to 
determine  the  system  preferred  by  the 
exhibitor,  and  if  the  collection  is  arranged 
logically  within  its  own  parameters  it  is 
not  to  be  down-graded  because  it  does  not 
fit  the  judges’  preconceived  notions  of  what 
is  “right.” 

6 

'JUDGES  should  avoid  bringing  their 
personal  prejudices  Into  their  judging. 
^ All  collections  accepted  by  the  local 
exhibition  committee  are  entitled  to  serious 
consideration  and  careful  judging  even 
though  there  may  be  a prevailing  bias 
toward  them.  There  are  no  rules,  for 
example,  that  state  that  nineteenth  century 
collections  are  more  “classical”  than 
twentieth  century,  or  rules  that  permit  a 
bias  toward  certain  countries  or  fields,  or 
even  materials  commonly  regarded  as 
“philatelic.”  If  the  material  is  susceptible 
to  serious  study  and  the  exhibitor  is  pre- 
senting a serious  study,  then  the  collection 
should  certainly  be  taken  seriously  by  the 
judges. 


7 

'JUDGES  should  assiduously  avoid  the 
temptation  to  denigrate  an  exhibit  be- 
cause they  know  little  or  nothing 
about  the  collection.  True  knowledge 
consists  of  knowing  how  little  one  actually 
knows,  and  admitting  ignorance  is  no  sin. 
If  a judge  feels  that  he  is  insufficiently 
familiar  with  an  exhibit  he  should  seek 
advice  from  an  impartial  expert  or  spe- 
cialist; this  is  permissible  and  well-ac- 
cepted practice.  If  no  advice  is  available, 
the  judge  should  then  disqualify  himself 
with  respect  to  that  collection.  He  cer- 
tainly should  not  vote,  or  even  comment, 
when  he  feels  he  has  insufficient  knowledge 
or  is  not  qualified. 

Judges  should  remember  that  philatelic 
education  is  a continuing  process  and 
should  use  these  opportunities  to  learn 
something  In  the  given  field. 

8 

'JUDGES  should  avoid  a tendency  to 
judge  the  arrangement  or  write-up 
instead  of  the  material.  Judges  should 
always  remember  that  the  material  is  the 
dominant  factor,  and  that  judging  the 
write-up  and  decoration  is  not  a substitute 
for  judging  the  material.  Just  as  an  art 
critic  does  not  judge  the  frame  instead 
of  the  painting,  a philatelic  judge  should 
never  allow  himself  to  be  deflected  from 
his  major  job  which  is  judging  the  stamps 
and  other  materials  in  the  collection. 

9 

JUDGES  must  not  display  a prejudice 
against  any  method  of  writIng-up  of 
a collection.  Hand  lettering,  guide 
lettering,  typewriting,  and  even  pencil 
lettering  are  equally  acceptable,  as  long 
as  the  work  is  done  in  good  taste  and  is 
appropriate. 

Judges  should  also  avoid  a bias  against 
professional  writing  up — every  collector 
Is  entitled  to  use  any  kind  of  help  he 
chooses  in  putting  his  collection  together. 
In  connection  with  the  writing-up,  exhibits 
should  not  be  down-graded  because  of  an 
f)Ccasional  erasure,  typographical  error, 
grammatical  lapse,  or  any  other  such 
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capricious  reason,  as  long  as  the  general 
effect  is  one  of  neatness. 


JUDGES  should  avoid  displaying  any 
money  prejudices.  Exhibits  of  com- 
mon material  should  he  given  as  much 
serious  attention  as  any  other  exhibits, 


and,  on  the  other  hand,  there  should  be 
no  bias  against  rarities  or  other  costly 
material.  The  phrase  “All  you  need  is 
money”  and  similar  comments  hardly 
indicate  a judicial  climate.  Such  attitudes 
must  be  carefully  avoided  by  judges.  A 
temperate  judicial  demeanor  should  be 
second  nature  to  anyone  calling  himself 
a judge.  ^ 


Pliotograviare  Color  Separations  and  Varieties 

Adapted  from  the  “Philatelic  Bulletin”  of  the  Australian  Postal  Commission, 

September  1975  Issue 


Reports  of  color  varieties  in  the  Paint- 
ings stamps  have  prompted  enquiries  about 
the  cause. 

To  reproduce  any  artwork  in  multicolor, 
a printer  must  build  up  the  final  image  by 
printing,  in  register,  the  several  colors 
contained  in  it.  Before  he  can  re-assemble 
the  components  on  printing  instruments 
they  must  be  broken  down,  i.e.  color 
separated. 

For  most  Australian  stamps,  this  is  done 
by  preparing  a drawing  for  each  color  to 
be  printed.  Irrespective  of  what  color  ink 
will  be  used,  the  drawings  are  in  black  for 
solids  and  grey  for  tones,  to  produce  crisp 
sharp  negatives  when  photographed. 

A simple  example  is  the  Australian 
Postal  Commission  stamp,  which  needed 
three  drawings:  one  for  the  red  symbol, 
one  for  all  lettering,  and  one  for  the 
panel.  Even  though  the  latter  was  intended 
to  be  a light  grey  ink,  the  drawing,  like 
the  other  two,  was  solid  black.  A slightly 
more  complicated  example  is  the  25c  Spiny 
Anteater  stamp,  also  with  three  colors, 
yellow,  brown  and  sepia.  Most  of  the 
modelling  of  the  animal  is  in  the  drawing 
for  sepia,  which  also  carries  the  value  and 
caption;  the  second  drawing  is  shaped  to 
cause  the  yellow  to  drop  in  among  the 
quills;  and  the  third  shows  the  brown  and 
remainder  of  the  lettering. 

In  some  stamps  separated  thus,  colors 
may  be  overlapped  to  produce  secondary 
colors;  e.g.  in  the  48c  Oceanography  stamp, 
the  blue  and  yellow  of  the  lettering,  over- 
printed, form  the  background,  a green 
which  is  not  one  of  the  printing  inks  used 
for  the  job.  In  all  the  above  examples,  the 


inks  were  specially  made  to  match  the 
artwork  colors. 

However,  hand  separations  are  not 
practicable  for  jobs  such  as  the  Paintings 
stamps,  in  which  the  illustrations  have 
many  intermixed  colors  and  tones,  and 
camera  separation  is  then  used.  This  is 
common  commercially  (whether  the  pro- 
cess is  gravure,  letterpress  or  litho)  for 
jobs  like  this  Bulletin,  in  which  the  printer 
must  deal  with  a number  of  color  Illustra- 
tions, all  printed  from  the  same  set  of 
plates.  To  achieve  this,  he  must  use  inks 
which  are  the  equivalent  of  the  painter’s 
three  primary  colors,  red,  yellow  and  blue. 
In  printing,  these  are  magenta,  yellow  and 
cyan,  and  theoretically,  from  them  all 
other  colors  can  be  made. 

To  produce  a set  of  “tricolor”  printing 
instruments,  the  artwork  is  photographed 
on  panchromatic  film  through  three  sepa- 
rate color  filters.  One  of  the  resulting 
negatives  has  the  ultimate  effect  of  record- 
ing all  those  parts  of  the  artwork  which 
have  to  he  partially  or  wholly  printed  in 
magenta;  one  records  all  parts  to  be 
printed  in  cyan;  and  the  third  the  parts 
to  he  printed  in  yellow.  These  negatives 
may  be  “color  corrected”  to  strengthen  or 
weaken  certain  tones  or  to  allow  for  other 
possible  problems,  and  eventually  are  used 
to  make  the  printing  instruments.  In  the 
case  of  stamps,  this  means  stepping  multi- 
positives and  etching  cylinders  in  the 
normal  manner. 

The  accuracy  of  the  color  match  of 
print  to  original  depends  on  the  proper 
balance  of  the  three  printing  inks.  After 

(Continued  on  PaRS  45) 
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ESSAYS 


For 


U.  S.  Adhesive  Postage  Stamps 


By  Clarence  W,  Brazer 


Revised  By  Falk  F'inkelburg 


1851  Essays  Iby  Toppae, 
Carpenter,  Casilear 
Sc  Co. 

For  a more  complete  history  of  the 
essays  & proofs  for  the  1851  issue  see 
Chapter  X of  S.  B.  Ashbrook’s  book 
“THE  U.  S.  ONE  CENT  STAMP  OF 
1851-57“  by  Clarence  Brazer.  For 
master  dies  and  other  1851  die  essays 
see  also  under  1861  Toppan,  Carpenter 
& Co.  62E  to  72E. 

All  vignettes  for  the  following  1851 
essays  were  engraved  by  Joseph  Ives 
Pease  and  the  frames  and  lettering  by 
Henry  Earle. 


IIE-OO 


llE-OO.  THREE  CENTS. 

Vignette  engraved  by  J.  I.  Pease. 
Letters  engraved  by  Henry  Earle. 
Size  of  design  21.5x25  mm. 

Size  of  die  50.5x60  mm. 

a.  1851.  Die  on  India  paper  22x26; 
(very,  very  rare) 

rose-carmine 


b.  1851.  Die  on  old  ivory  paper; 
(rare) 

c.  1903.  Die  on  proof  paper,  printed 
thru  a mat; 

black 

bright  carmine 

dull  carmine  • ■ • 

dark  violet-red 

dull  scarlet 

dull  violet 

dull  red-violet 

deep  yellow 

deep  orange 

orange-brown 

dull  brown-olive 

deep  green 

dark  blue-green 

ultramarine 

dark  blue 

brown 

d.  Die  on  colored  cardboard;  (un- 
common) 

deep  orange  on  ivory 
dark  blue  on  pale  green 
orange  brown  on  light  blue 


llE-P 


llE-P.  THREE  CENTS. 

Size  of  design  20.5x22.5  mm. 
Vignette  has  solid  color  back- 
ground. 
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Note  crack  betwen  N and  T of 
CENTS. 

1851.  Engraved  die  on  India  paper 
mounted  on  card;  24.5x25; 

black 

carmine 


llE-Q 


llE-Q.  THREE  CENTS. 

Size  of  design  20.5x22.5  mm. 
Design  similar  to  llE-P  but  with 
vignette  background  of  engraved 
horizontal  and  vertical  lines. 

On  same  paper  in  a horizontal 
pair  with  llE-R. 

Die  on  India  paper  on  card;  (very 
rare) 

black 


llE-R 


llE-R.  THREE  CENTS. 

Size  of  design  20x22.5  mm. 

Blank  segmental  arc  top  and  bot- 
tom labels.  On  same  paper  in 
horizontal  pair  to  right  of  llE-Q. 
Also  in  horizontal  pair  to  left  of 
llE-S.  Die  on  India  paper  on 
card;  (very  rare) 

black 


llE-S 


llE-S.  THREE  CENTS. 

Similar  to  llE-Q  but  top  and  bot- 
tom labels  erased  and  vignette  cut 
out. 

To  right  of  llE-R  in  a horizontal 
pair. 

Die  on  India  paper  on  card;  (very 
rare) 

black 


llE-T 


llE-T.  THREE  CENTS. 

Same  design  as  issued  stamp  except 
that  lathe  work  impinges  on  color- 
less oval. 

Size  of  die  sinkage  37.6x46  mm. 
Vignette  engraved  by  Jos.  I.  Pease. 
Lettering  engraved  by  Henry 
Earle. 

Lathework  attributed  to  Asa  Spen- 
cer. 

Die  essay  on  India  paper. 

dusky  blue 
black 

(very,  very  rare) 
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llE-U 


llE-U.  THREE  CENTS. 

Size  of  design  18x22  mm. 

Engraved  vignette  only,  from  mas- 
ter die,  21.5  mm.  high,  with  more 
robe,  and  dark  background. 

a.  Master  die  impression. 

On  old  proof  paper;  (rare) 

black 

b.  Arranged  in  block  of  four  for  plate 
impression  with  2 mm.  between 
ovals.  On  thick  old  ivory  paper; 
(rare) 

black 

c.  In  a pair  to  right  of  5aEc.  On  old 
ivory  paper;  (rare) 

black 


a.  Size  of  oval  18.5x22.5  mm. 

1851.  Die  of  oval  vignette  only  of 
master  die  shortened  for  design 
adopted.  Exists  in  a block  of  four 
arranged  for  plate  impression; 

a.  Master  die  on  old  proof  paper; 
(rare) 

black 

b.  On  thick  old  proof  paper;  (rare) 

black 

Block  of  four  with  2 mm.  between 
ovals. 

c.  In  a pair  2 mm.  to  left  of  llE-U. 
(scarce) 


5A-Ed 


5A-Ea 


5A-Ea.  SIX  CENTS. 

Size  of  design  20.5x26  mm. 
Vignette  engraved  by  Jos.  I.  Pease. 
Frame  engraved  by  Henry  Earle. 
The  value  label  was  later  erased 
and  changed  to  ONE  CENT. 


d.  Completed  design,  engraved  die  on 
India  paper,  cut  close  to  shape  and 
mounted  on  white  wove  paper; 
(rare) 

black 

(All  copies  seen  by  the  Author  are 
cut  close  to  design  and  no  layout 
lines  on  the  die  essays  have  been 
seen.) 


Committee  Comment 


It  is  suggested  that  the  complet- 
ed SIX  CENTS  proof  5A-Ed  was 
printed  from  a secondary  die 
(without  layout  lines)  which  was 
intended  to  be  used  in  making  a 
plate  for  SIX  CENTS  stamps. 

The  original  SIX  CENTS  die  had 
layout  lines  at  all  four  sides  as 
may  be  seen  on  a ONE  CENT  die 
proof  which  was  printed  after  the 
SIX  CENTS  value  had  been 
changed  to  “ONE  CENT”.  (See 
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pages  46  and  53  of  the  chapter  on 
Essays  & Proofs  by  C.  W.  Brazer 
in  Volume  I of  Ashbrook’s  One 
Cent  1851-57  book.) 

Evidently  3c,  6c  and  12c  stamps 
were  contemplated.  The  6c  value 
was  intended  for  domestic  letters, 
viz.,  double  rate  up  to  3,000  miles, 
and  single  rate  for  over  3,000  miles 
(to  and  from  the  Pacific  Coast). 
Before  a SIX  CENTS  plate  was 
made  there  appeared  to  be  less 
need  for  a 6c  stamp  than  for  a Ic 
and  the  value  on  the  6c  design 
was  changed  to  ONE  CENT. 


13E-A 


13E-A.  TEN  CENTS. 

Vignette  engraved  by  J.  I.  Pease. 
Frame  engraved  by  Henry  Earle. 

Die  engraving  incomplete. 

Design  adopted  but  top  label  has 
lettering  in  pencil  only,  and  there 
are  no  lines  in  leaf  ornaments  sur- 
rounding these  ovals. 

Copy  seen  has  at  bottom  in  pencil 
“Pitcher”.  Die  on  India  paper: 
(probably  unique) 

black 


13E-B 


Same  as  13E-A  but  there  are  verti- 
cal lines  in  background  of  X ovals 
and  lines  have  been  added  in  leaf 
ornaments  about  ovals.  Copy  seen 
has  no  lettering  in  top  label  and 
also  has  pencil  notation  at  bottom 
“Pitcher”. 

Die  on  India  paper;  (very  rare) 

black 

C 


17E-A 


17E-A.  TWELVE  CENTS. 

Size  of  design  19x21.5  mm. 

Size  of  block  sinkage  57x49  mm. 
Engine  engraved  frame  not  so  tall 
as  adopted,  without  lettering  and 
interior  shadow  lines  from  straight 
bands  and  left  side  rosettes.  There 
are  no  small  equilateral  crosses  in 
central  row  of  diamonds.  The 
oval  vignette  of  frame  is  cut  out 
and  an  engraved  vignette  as  adopt- 
ed mounted  in  place.  On  India 
paper  cut  close  and  mounted  on  a 
block  sunk  card  77x57  mm.; 
(unique) 

black 


17E-B 


13E-B.  TEN  CENTS. 


17E-B.  TWELVE  CENTS. 
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Vignette  engraved  by  J.  I.  Pease. 
Lettering  engraved  by  Henry  Earle. 

Die  engraving  incomplete.  Similar 
to  design  adopted  but  there  are  no 
small  vertical  equilateral  crosses 
in  the  center  rows  of  diamond  net- 
work at  top,  sides  and  bottom 
which  were  added  for  design 
adopted.  A 3x5-15  assembled  block 
of  die  proofs  cut  close  and  mount- 
ed on  card  exists  endorsed  “Adopt- 
ed-Hall PMG  1851.” 

Die  on  India  paper  cut  close; 
(rare) 

brown-violet 


37E-A 


1860 

37E-A.  TWENTY  FOUR  CENTS. 

Size  of  design  19.5x25.5  mm. 

Size  of  die  at  least  46x49  mm. 
Vignette  engraved  by  Jos.  I.  Pease. 
Letters  engraved  by  Henry  Earle. 
In  the  B.  E.  & P.  are  two  dies 
P.  O.  D.  No.  94  and  95.  This  essay 
is  probably  the  die  not  used  for 
the  plate. 

The  exterior  borderline  is  com- 
plete as  on  the  large  die  proofs, 
but  there  are  no  exterior  layout 
lines  as  on  the  die  proofs.  The 
oval  outline  of  the  vignette  is  re- 
cut at  bottom  of  the  jabot  and  the 
background  of  vignette  is  etched 
much  darker  so  that  the  back- 
ground lines  are  not  so  visible. 
There  are  also  light  horizontal 
lines  on  the  center  of  the  stock 
below  the  chin  that  do  not  appear 
on  1903  small  die  proofs  and  on 
plate  proofs. 

On  large  India  paper;  (one  known) 
black 


38E-A 


June  25,  1860 

38E-A.  THIRTY  CENTS. 

Vignette  engraved  by  Joseph  1. 
Pease.  Frame  engraved  by  Henry 
Earle. 

Size  of  design  19x24  mm.  as  adopt- 
ed. Incomplete  engraving  of  en- 
tire design.  Scrolls  at  each  side 
of  ‘30’  have  only  the  one  outer 
shading  line. 

Die  on  India  paper  at  stamp  size; 
(very  rare) 

black 


1861  Essays  by  Toppaa, 
Carpenter  Sc  Co, 

April  30,  1861 

With  their  proposal  for  the  1861 
contract  Toppan,  Carpenter  & Co. 
submitted  a set  of  die  essays  simi- 
lar to  the  designs  of  the  1851-1860 
issue,  but  with  numerals  added  to 
all  values,  except  the  10c  and  30c 
which  were  not  changed.  For  a 
more  complete  history  of  Essays, 
see  the  “U.  S.  ONE  CENT  STAMP 
of  1851-1857”  by  S.  B.  Ashbrook, 
Vol.  1,  Chapter  10,  pages  57-69,  by 
Clarence  W.  Blazer,  1938,  profuse- 
ly illustra'^ed.  His  further  study 
indicates  that  all  these  vignettes 
were  1851  (or  prior)  master  dies 
which  were  further  engraved  for 
the  1851-1860  stamps. 
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Original  1851-60  impressions  are 
rare,  and  generally  on  old  white 
ivory  paper.  See  also  “History  of 
Preparation  of  the  U.  S.  1861 
Stamps”  by  Clarence  W.  Brazer  in 
Collectors  Club  Philatelist,  July, 
1941. 

Original  specimens  on  1861  paper 
and  colors  are  rare  and  most  of 
those-  listed  on  proof  paper,  col- 
ored card,  and  bond  paper  are  1903 
reprints.  Originals,  however,  are 
almost  impossible  to  obtain. 


63E-Aa 


It  is  said  that  ten  sets  of  the  re- 
prints on  proof  paper  (and  fewer 
on  colored  card,  bond  and  pelure 
papers)  were  made  for  Ernest 
Schernikow,  who  bought  the  orig- 
inal dies  about  1903.  Similar  re- 
prints in  similar  colors  on  same 
papers,  were  also  made  of  LOIE, 
llE-OO,  and  the  Philadelphia  Sani- 
tary Fair’s,  and  several  master  dies 
of  vignettes. 

63E-A.  ONE  CENT. 

Size  of  vignette  18.5x21.5  mm. 

Size  of  die  49x51  mm. 

Engraved  by  Joseph  Ives  Pease. 

a.  1903.  Engraved  master  die  of  1851 
vignette  only  on  proof  paper; 

black 

carmine 

dark-carmine 

scarlet 

red-brown 

orange 

yellow-brown 

dark-brown 

violet-brown 

light  green 

green 

dark  blue 

ultramarine 

red-violet 

dark-violet 

dusky  olive-green 


b.  Same  on  colored  card;  (scarce) 

orange-red  on  pale  yellow 
orange  on  pale  pink 
yellow-brown  on  buff 
dark  blue  on  pink 
dark  violet  on  pale  olive 
dull  violet  on  blue 
deep  green  on  pale  blue 
violet  on  light  green 

c.  Same  C on  green  bond  paper; 
(scarce) 

black 

dismal  red 
green 


63E-Ad 


d.  With  letters  top  and  bottom.  Prob- 
ably an  1851  discard.  Die  on  proof 
paper; 

black 

carmine 

dark  carmine 

scarlet 

red-brown 

orange 

yellow-brown 

violet-brown 

gray-brown 

light  green 

green 

blue 

red-violet 
ultramarine 
dusky  olive 

e.  Outer  line  at  sides  of  oval  missing. 
On  old  proof  paper;  (rare) 

black 

f.  Same  on  green  bond;  (scarce) 

orange 

orange-brown 

violet 
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g.  Same  on  colored  card,  (scarce) 

deep  green  on  pale  blue 
violet  on  light  green 
dark  orange  red  on  pale  dull 
green 

olive  on  ivory 
brown  on  pink 
scarlet  on  yellow 


63E-Ah 


h.  1861  Originals  on  old  proof  paper; 
(rare) 

black 

blue 

i.  Same  on  stiff  old  ivory  paper; 

(rare) 

black 

j.  1903.  Die  on  colored  card; 
(scarce) 

black  on  ivory 
brown  on  pale  pink 
blue  on  blue 

orange-brown  on  pale  pink 
gray-olive  on  ivory 
gray-olive  on  buff 
scarlet  on  pale  yellow 

k.  1903.  Die  on  proof  paper; 

black 

carmine 

dark  carmine 

scarlet 

red-brown 

orange 

yellow-brown 

violet-brown 

light  green 

green 

blue 

violet 

red-violet 

orange  brown 

dusky  olive 

ultramarine 


1.  Same  on  green  bond;  (scarce) 

carmine 

orange 

violet 

m.  Same  on  colored  card 

brown  on  pink 
black  on  ivory 


63E-An 


April,  1861 

n.  Same  with  right  upper  and  lower 
corners  engraved.  Ornaments  not 
complete,  serifs  of  figures  1 point 
to  right;  Die  on  old  proof  paper; 
(rare) 

black 


r 


63E-AO 


Same  as  last,  four  corners  and 
numerals  drawn  in  pencil,  orna- 
ments differ  in  each  corner.  Old 
proof  paper; 

(very  rare) 

blue 
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63E-Ap 

p.  Same  as  o.  but  ornament  different 

blue  on  old  proof  paper 
(very  rare) 


63E-Aq 


q.  Same  as  last,  but  ornament  differ- 
ent from  two  previous  designs 
(very  rare) 

blue 


63E-Ar 


r.  Die  proof  with  both  lower  corners 
cut  out  of  India  paper  and  re- 
sketched in  pencil  on  cardboard; 
(very  rare) 

black 


63E-AS 


April  30,  1861 

s.  Same,  completely  engraved  design. 
Originals,  die  engravings  on  India 
paper  cut  to  shape;  (scarce) 

black  on  brown  toned  paper 
blue 

1. 1861.  Die  sunk  on  India  paper 
about  58x57  mm.  on  card;  (2 
known);  (very  rare) 

blue 

u.  1861.  Die  on  old  proof  paper  about 
48x55  mm.;  (2  known);  (very  rare) 

black 

V.  Same  die  on  large  old  white  ivory 
paper;  (rare) 

black 

blue 

w.  1903.  Same  die  on  proof  paper, 
printed  thru  mats; 

black 
carmine 
dark  carmine 
scarlet 
orange 

orange-brown 

yellow-brown 

light  green 

green 

black-blue 

violet 

red-violet 

violet-brown 

gray 

blue 

ultramarine 
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X.  Same  on  bond  paper;  (scarce) 
orange 

dismal  blue-green 

y.  Same  on  bond  paper  watermarked 
Walls  of  Troy;  (scarce) 

carmine 

orange-red 

orange 

orange-brown 
dark  green 
light  ultramarine 

z.  Same  on  bond  paper  watermarked 
double  line  of  scallops;  (scarce) 

orange-red 
dark  green 

za.  Same  on  green  bond  paper; 
(scarce) 

dismal  carmine 
dismal  violet-brown 
dull  dark  green 


zb.  Same  on  pinkish  pelure  paper; 
(scarce) 

orange-red 
brown-red 
brown-orange 
dull  blue-green 
violet 

zc.  Same  on  colored  card;  (scarce) 

black  on  pale  blue 
carmine  on  pale  yellow 
brown-red  on  pale  pink 
chestnut  on  pale  olive 
dismal  olive  on  buff 
ultramarine  on  ivory 

zd.  Same  on  stiff  card 

green 


(To  be  continued) 


Fhotograviure  Color  Separations  and  Varieties 

(From  Page  36) 


proofing,  it  could  be  necessary  to  make 
new  plates  or  cylinders  to  vary  their  color 
strength,  or  even  to  go  hack  to  new  pho- 
tography. Even  when  the  printing  instru- 
ments are  judged  satisfactory,  the  printing 
run  requires  close  and  continual  attention 
to  ensure  that  the  proper  cyan-yellow- 
magenta  relationships  are  maintained. 

Thus,  with  jobs  such  as  the  Paintings 
stamps,  where  practically  all  of  the  image 
is  carried  on  all  three  cylinders,  fractional 
variations  in  the  strength  of  each  color 
will  produce  quite  noticeable  color  differ- 
ences. If,  say,  the  depth  of  magenta  ink 
on  the  paper  decreases  slightly,  the  cyan 
and  yellow  become  dominant,  resulting  in 
a greenish  cast  overall.  Similarly,  a 
weakening  in  cyan  will  give  a reddish  or 
mauve  cast.  The  ink  thickness  is  subject 
to  many  variables — even  the  weather, 
whose  temperature  and  humidity  fluctu- 
ations affect  the  ink’s  ability  to  flow  freely 
and  to  dry  quickly.  Wear  on  cylinders 
and/or  doctor  blade,  over  a period,  will 
also  affect  the  amount  of  ink  transferred 
to  the  paper.  Such  slight  variations  may 
not  be  discernible  in  a simple  print  such 
as  the  International  Women’s  Year  stamp, 
hut  in  tricolor  printing,  because  of  the 
close  integration  of  the  three  basic  inks. 


there  is  a much  greater  possibility  of  color 
varieties. 

Besides  the  current  $i,  $2  and  $4 

stamps,  other  Australian  stamps  camera- 
separated  and  tricolor-printed  are  the  5d 
Australian  Inland  IVIission,  1962;  5c  Soil 
Science  and  World  Medical  Assembly, 
1968;  and  the  5c,  30c  and  miniature  sheet 
Cook  Bicentenary  issues,  1970. 

The  following  were  camera-separated 
and  tricolor-printed  lor  the  main  part  of 
the  illustration,  hut  each  had  also  one 
hand-drawn  component;  5c  Christmas 
1969  (black  line  drawing  for  window)  ; 
7c  Country  Women’s  Association  1972 
(sepia  lines  forming  head  and  parts  of 
frame)  ; ic  Antarctic  Territory  Aurora 
1966  (black  drawing  for  camera  and 
dome)  ; and  30c  Antarctic  Pancake  Ice 
1971  (black  drawing  for  map  and  to  con- 
tain lettering). 

I'he  following  were  hand-separated,  be- 
cause of  the  nature  of  the  designs,  hut 
printed  in  tricolor  inks:  4c  Bible  Society 
1967:  6c  Parliamentary  Conference  1970; 
6c  Stock  Exchange  Centenary  1971  ; and 
3 Sc  Christmas  1972  (the  latter  used  purple 
ink,  as  well  as  the  three  process  inks  and 
black). 
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Report  of  Auction  Sales  of 
Essays  aud  Proofs 


Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to: 

Kenneth  Minuse,  1236  Grand  Concourse,  New  York,  NY  10456  for  sales  of 
British  North  America  essays  and  proofs. 

Falk  Finkelburg,  P.  O.  Box  237,  Coram,  NY  11727  for  sales  of  United  States 
essays  and  proofs. 

When  sales  are  not  reported,  no  prices  realized  were  received  or  items  were 
imperfect  or  not  important. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  catalogs. 
The  essay  and  proof  numbers  are  Scott’s  stamp  numbers  with  E.P.S.  catalog  ab- 
breviations. See  E.  P.  S.  Catalog  definitions  in  every  Journal  Catalog.  U.  S.  essay 
numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Stamps  and  its  addenda. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEER’S  CATALOGS. 
Robert  A.  Siegel,  Inc.,  New  York,  N.Y.  Sale  of  Nov.  20-22,  1975 


Russia 


1858,  10k  Black  plate  essay  without  center,  trial  perfs  (2E).  Very 

Fine,  ex-Faberge  

1913,  lk-70k  Romanov,  Trial  Color  Die  Proofs  & Essays  (88P- 
92P,  94P-100P).  31  Diff.  Items,  inch  Bicolors,  Frames  Only, 
7k  Vignette  only,  few  thins  clear  of  designs.  Very  Fine  Lot 
(1917?)  Ir  Black,  Nicholas  II  Engraved  Die  Essay  on  Wove,  Corner 
Margin  Single,  tiny  printing  flaw.  Very  Fine,  Rare  (designed 

by  Prof.  R.  Zarins,  Latvia)  

1918,  lk-14k  Chain  Breaker,  Die  Essays  (149E).  Five  Items,  Three 
Diff.  Colors  of  Ik  on  Thin  Card,  2k  in  Blue  on  Thin  Card, 

Rose  14k  on  Gummed  Wove,  Very  Fine,  Scarce  Lot  

1918,  7k-20k  Chain  Breaker,  Essays  (149E).  Five  Diff.  Values, 
7k,  10k,  14k,  15k,  20k,  Various  Colors,  gummed  & perforated 

Very  Fine  & Scarce,  normal  35k  & 70k  set  included  

(1921?),  lOOr  Stylized  “Victory  for  the  People”  Essays,  Slate  on 
Thick  Card,  Olive  on  Thin  Card,  Very  Fine,  Scarce,  hand- 
stamp  guarantees,  possible  suggested  design  to  be  used  in  lieu 

of  #187  

1925,  7k  Mausoleum,  “Cartridge”  Paper  Essays  (294E).  Four  Diff. 

Shades,  Very  Fine  

1925,  20k  (Carmine  Rose,  Mausoleum  Plate  Proof  on  Thick  Card 

(296P).  Very  Fine  & Scarce  

1925,  3k- 15k  Lomonosov,  Perf.  13 V2  Essays  (326E,  327E).  On  thick, 

gummed  & unwatermarked  paper.  Very  Fine  Set 

1925,  7k  20k  Popov,  Trial  Color  “Cartridge”  Paper  Essays  (328E, 
329  var  E).  Three  Diff.  Colors  of  First,  two  of  latter  (Unissued 

Value)  one  vert,  crease,  others  Very  Fine  

1926-29,  14k  Gray,  Lenin  Trial  Color  Proof,  20k  Semi-Postal  Essay 
(420TC,  B51E).  Two  of  latter,  single  of  first,  tied  on  1948  Reg- 
istered Cover,  Riga-Switzerland,  used  in  combination  with 
normal  nos.  420  & B51,  also  3r  #986C,  Very  Fine,  Scarce  & 

Very  Unusual  Cover  

1933,  lk-35k  Ethnographical  Issue,  Trial  Color  Proofs  (Betw. 
489P-509P).  Fifteen  Diff.  Values,  Six  or  Seven  of  each, 
mounted  on  large  cards  & “tied”  by  “PROJEKT”  & Date, 
minor  toning  around  few  perf.  tips  as  always.  Very  Fine  & 
Rare,  ex-Adler  

1933,  40k  Baku  Execution,  Trial  Color  Proofs  (523TC).  Three 

Diff.  on  three  reg.  covers,  tied  with  various  irankings  to 
Switzerland,  Very  Fine,  Very  Scarce  

1934,  5k  Green,  10k  Black,  Modern  Warfare  Trial  Color  Proofs 
(546TC-547TC).  Perforated  IOV2,  tied  on  1948  Reg.  cover, 


E.VIII  140.00 
E.  XII  1550.00 
E.VIII  105.00 
E.VIIII  500.00 
E.VIII  500.00 


E. 

IV 

37.50 

E. 

VI 

80.00 

E. 

V 

35.00 

100.00 

105.00 

E. 

IX 

180.00 

E.  VII  62.50 

E.  XV  1150.00 
E.  VII  115.00 
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Riga-Switzerland  with  2r  Academy  #988,  Very  Fine,  Very 

Scarce  E.  VII  115.00 

1935,  Ik  Green  & Brown,  Spartacist  Games  Trial  Color  Proof 
(559TC).  Privately  perforated  10  Va  on  watermarked  paper, 
tiny  wrinkles  & negligible  toned  specks,  otherwise  Very  Fine, 

Very  Scarce  E.  IV  115.00 

1914,  7k-10k  Semi-Postal  Essays  (B7E,  B8E).  Five  Items,  two  B7 
Design,  Engraved  Die  (19V2x25V2  mm)  in  Green,  Glazed  Card 
& Wove  “cartridge”  paper,  7k  & 10k  Photoengraved  Frames  on 
Glazed  & 10k  Vignette  also  on  glazed  card,  one  minor  crease, 
otherwise  Very  Fine,  Very  Scarce  E.  IX  190.00 

1932,  50k  Polar  Year,  Trial  Color  Proofs  (C34P).  Five  Diff., 

Perforated  & Mounted  on  3V2x4%"  Cards,  “tied”  by  “PRO- 

JEKT”  Date  Below,  Rare  Group  E.  XII  575.00 

1933,  10k-50k  Airplane,  Brown  Trial  Color  Proofs  (C41TC- 

C43TC).  Very  Fine,  “Romeko”  & “Ross”  handstamps  E.VIII  125.00 

1934,  20k  Stratosphere  Disaster,  Gray  Green  Trial  Color  Proof 

(C52P).  With  gum.  Imperforate,  tiny  surface  scuff,  other- 
wise Very  Fine  Sanabria  75.00  57.50 

Latvia 

1932  ls-15s  Semi-Postal  Photo-Essays  (B82E-B91E).  Cpl.  Set, 
also  additional  nos.  B82,  B83,  B85-B87,  smaller  sizes.  All 
Either  Adopted  Design  or  those  similar  to  the  Adopted  De- 
signs, Very  Fine,  Scarce  & Unusual  Lot  E.  VI  120.00 


By  Lynne  S.  Warm 

Greg  Manning  Galleries,  New  York,  N.Y.  Sale  of  Dec.  8,  1975 

United  States 

Proofs,  Trial  Color  Proofs  & Sample  & Specimen  Overprints 

lc-90c  1861-63  Plate  Proofs  on  Card  (63,  65,  76,  68,  69,  78,  71, 

72P4).  Complete  set  as  issued,  Very  Fine  112.50  170.00 

15c,  90c,  1861-66  Plate  Proofs  on  Card  (72P4,  77P4).  Fine  26.00  32.50 

2c  Black  Plate  Proofs  on  India  (73P3).  Very  Fine  55.00  65.00 

2c  Black  Plate  Proof  on  India  & Card  (73P3,  73P4).  Minor  stain- 
ing, other  wise  Fine  -. 75.00  70.00 

2c  Black  Plate  Proof  on  Card  (73P4).  Very  Fine  20.00  40.00 

2c  Black  Plate  Proof  on  Card  (73P4).  Very  Fine 20.00  35.00 

2c  Black  Plate  Proof  on  Card  (73P4).  Very  Fine  20.00  37.50 

1873,  6c  Lincoln,  Black  Small  Die,  Trial  (iolor  Proof  (159TC2). 

Very  Fine  75.00  90.00 

— 10c  Dull  Gary  Blue,  Small  Die  Trial  Color  Proof  (161TC3).  V.F.  60.00  90.00 

— - 12c  Black,  Small  Die  Trial  Color  Proof  (162TC3).  Very  Fine  75.00  80.00 

— 12c  Deep  Green,  Small  Die  Trial  Color  Proof  (162TC3).  Very 

Fine  60.00  90.00 

— 12c  Deep  Brown,  Small  Die  Trial  Color  Proof  fl62TC3).  V.F.  60.00  90.00 

1881,  5c  Yellow  Brown,  Plate  Proof  on  Card  (205P4).  T.  Plate  # 

strip  of  6,  Very  Fine  36. 00-t--|- 100.00 

1881,  5c  Yellow  Brown,  Plate  Proof  on  India  (205P3).  B.  Plate 
Block  of  12,  light  crease  & staining  barely  visible  on  face, 

V.F.  appearance  400.00-i-  500.00 

lc-$5  Columbians,  Plate  Proofs  on  Card  (230P4-245P4).  Attractive 

& V.F.  set  699.50  725.00 

Postage  Dues,  1879,  lc-50c  Brown  Plate  Proofs  on  Card  (J1P-J7P). 

Very  Fine  set 23.00  45.00 

Officials,  lc-$20  Values  Complete,  Plate  Proofs  on  Card  (01P4- 

093P4).  Mostly  Very  Fine  369.75  400.00 

Newspapers,  1865,  5c-25c  Plate  Proofs  on  Card  (PR3P4-PR7P4). 

V.F 50.50  75.00 

5c  Garfield,  OvpFd  “SPECIMEN”  (205SD).  Fine,  unused  27.50  32.50 
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Robert  A.  Siegel,  Inc.,  New  York,  N.Y.  Sale  of  Dec.  9,  1975 

United  States 
1847  Issue 


5c  Blue  Green,  Large  Die  Trial  Color  Proof  on  India  with  Cross 

Hatching  (ITC).  Very  Fine  250.00  280. 

5c  Yellow  Brown,  Trial  Color  Plate  Proof  on  Bond  (ITC).  Large 

Margins,  Very  Fine,  Unlisted  Shade  150.00  180. 

10c  Golden  Brown,  Large  Die  Trial  Color  Proof  on  India  with 

Cross  Hatching  (2TC).  Very  Fine  e 200.00  240. 

10c  Violet,  Large  Die  Trial  Color  Proof  on  India  (2TC).  iy8"x2y4", 

with  Cross  Hatching,  Very  Fine  200.00  260. 

10c  Blue  Green,  Large  Die  Trial  Color  Proof  on  India  (2TC). 

Slight  translucencies  at  extreme  top,  far  from  design.  Very 

Fine,  Unlisted  200.00+  240. 

10c  Deep  Blue,  Large  Die  Trial  Color  Proof  on  India  (2TC). 

l%"xl%",  with  Cross  Hatching,  Very  Fine 200.00  240. 

10c  Orange  Vermilion,  Large  Die  Trial  Color  Proof  on  Thin  Glazed 
Card  (2TC).  2%"x2%",  tiny  thin  spot  in  extreme  corner 
margin.  Very  Fine  200.00  325. 

10c  Black  Brown,  Large  Die  Trial  Color  Proof  on  Thin  Glazed 

Card  (2TC).  21/2 "x2  15/16",  Very  Fine  200.00  270. 

10c  Black,  Large  Die  Proof  on  Thin  Glazed  Card  (2P).  2 9/16"x 

2 15/16",  tiny  thins  far  from  design.  Very  Fine  200.00  270. 


-WANTED- 

By  a Serious  Collector - 

All  19th  Century  Essays, 
Especially  Entire  Collections 

Please  write  with  full  description  and  asking  price 

RUSSELL  RICHMOND 
600  NORTH  UNION  ROAD 
ENGLEWOOD,  OHIO  45322 


00 

00 

00 

00 

00 

00 

00 

.00 

,00 
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The  Syngraphic  ''Connection” 


'^HE  collection  and  study  of  paper  money  has  become  such  an  important  part  of 
numismatics  that  it  has  developed  its  own  vocabulary.  British  enthusiasts  use  the 
term  “notaphily”,  which  suggests  the  philatelic  connection.  Americans  are  turning 
to  (jene  Hessler’s  creation  “syngraphics”.  But  by  whatever  name  it  is  called,  this  avo- 
cation is  rapidly  recruiting  adherents  from  both  philately  and  numismatics. 


The  Essay-Proof  Society  can  recall  with  pride  that  from  the  very  time  of  its  found- 
ing in  1944  it  has  recognized  the  syngraphic  connection  with  philately.  The  following 
articles  are  representative  of  those  which  have  appeared  over  the  years  since  that  time 
in  this  Journal. 


Postage  and  Fractional  Currency 
Production  Problems 

The  ]Role  of  Salmoiti  F.  Chase 

Described  in  Original  Correspondence 
Furnished  by  Dr.  Glenn  Jackson 


'I HE  outbreak  of  the  Civil  War  caused  a great  disruption  in  the  Union’s  monetary 
and  fiscal  affairs  as  frightened  citizens  sensed  the  impending  inflationary  pressures 
inherent  in  the  costs  of  waging  war.  Specie — hard  money — was  hoarded,  and  com- 
merce was  pinched  for  some  form  of  money  to  be  used  in  everyday  transactions.  Ordinary 
postage  stamps  were  pressed  into  service  but  by  their  very  nature  soon  proved  impractical. 
It  was  said  that  in  New  York  City  alone  $15,000  worth  of  stamps  were  sold  daily  for 
use  as  small  change.  Little  imagination  is  required  to  visualize  the  dirty,  stickly  mess 
that  resulted. 


Salmon  Portland  Chase,  the  Secretary  of  the  Treasury,  struggled  in  Washington  with 
this  problem,  and  on  Sunday,  July  20,  1862,  wrote  to  Postmaster  General  Montgomery 
Blair  expressing  his  concern  and  putting  forward  a tentative  solution: 


Sir: 


Treasury  Department 


July  20,  1862 


An  Act  of  the  last  Congress  provides  for  the  use  in  payments  of  postage  and  other  stamps  of  the 

U.  States,  and  requires  that  the  Secretary  of  the  Treasury  furnish  them  in  such  amounts  as  may  he 

required  to  the  Assistant  Treasurer  and  selected  designated  depositories  for  use  and  to  be  furnished  to 

persons  desiring  them  in  exchange  for  U.  States  Notes. 

It  has  occurred  to  me  that  it  will  be  advisable  to  take  from  your  Department  such  quantity  of  these 
stamps  as  may  be  needed  immediately.  Say  100,000  to  500,000  and  pay  for  them  direct  in  Treasury  Notes, 
and  that  it  may  be  expedient  to  have  these  stamps  prepared  without  glue  and  perhaps  on  thicker  paper 
than  present  stamps. 

I shall  be  obliged  if  you  will  favor  me  with  your  views  on  these,  and  any  other  points  which 

seem  to  you  proper  to  be  considered. 
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Die  proof  of  Chase  portraif  on  note  engraved 
by  joseph  Prosper  Ourdan. 


ONE  POlilAH 


Salmon  P.  Chase,  the  second  living  American  to  appear  on  U.  S.  currency — the  $1  Legal 
Tender  Note  of  Aug.  1,  1862  (the  first  was  President  Lincoln,  on  the  $10  Demand  Note 
of  Aug.  10,  1861  in  addition  to  Interest  Bearing  Notes). 


As  the  Act  will  operate  from  the  ist.  August  it  is  desirable  to  have  some  arrangement  promptly 
made. 


With  great  respect  1 am  yours 


.S'.  /’.  Chase 

Secretary  of  the  Treasury 

lion.  .17.  Blair 
P.  M.  Geu’l. 


Chase’s 
m aterialize. 
Spinner  and 


solution — postage  stamps  printed  on  thicker  paper  and  no  glue — did  not 
(I'his  ans\\ers  the  question  posed  by  Ernest  Wilkens  in  his  Article  “F.  E. 
h’ractional  Currency”  in  Journal  No.  115,  p.  no.) 


U.  S.  Treasurer  Spinner  was  also  at  work  on  the  problem,  and  he  finally  conceived 
the  idea  of  ‘‘Postage  Currency”  using  impressions  of  one  or  more  stamps  on  bank  note 
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paper.  Postage  currency,  although  never  specifically  legalized  by  Congress,  was  issued 
from  August  21,  1862  to  May  27,  1863. 

1 he  bank  note  companies  did  a tremendous  job  in  tooling  up  and  having  notes  rolling 
off  the  presses  in  about  one  month  after  Secretary  Chase  wrote  the  above  letter  to 
Hlair.  The  “first  day  of  use”  of  the  postage  currency  was  August  21,  1862. 

In  all,  the  American  Bank  Note  Co.  and  the  National  Bank  Note  Co.  produced 
124,177,688  notes  with  printing  on  both  the  face  and  the  back.  To  fulfill  a contract  of 
this  magnitude,  the  bank  note  companies  had  to  invest  heavily  in  machinery  and  buildings. 
The  following  letter  dated  December  15,  1863  from  Fitch  Shepard,  the  president  of  the 
National  Bank  Note  Co.,  explains  their  plight  after  the  printing  of  the  notes  had  been 
taken  from  the  New  York  companies,  and  an  attempt  to  solve  it  by  selling  some  machinery 
to  the  U.  S.  government. 


National  Bank  Note  Co. 
No.  I Wall  Street 
New  York 


cS.  71/.  Clark  Esq. 
Treasury  Depart7ne7it 


Dear  Sir: 


Dec.  IS,  1863 


The  sudden  urgent  call  upon  this  Co.  for  a large  & rapid  increase  of  the  Fractional 
Notes  last  winter,  rendered  it  necessary  to  greatly  increase  the  number  of  presses,  & the 
order  to  stop  printing  so  soon  followed  that  we  were  left  with  a large  number  for 
which  we  have  since  had  no  use,  nor  it  is  probable  that  we  ever  again  will  have — many 
of  which  were  used  very  little — some  not  at  all.  The  same  emergency  required  us  to 
take  a lease  of  a suitable  building  at  $5,000  per  annum.  The  rent  of  which  we  must 
continue  to  pay,  & also  some  one  to  take  care  of  the  establishment,  unless  we  can 
dispose  of  the  presses,  & machinery  connected  therewith — which  we  would  readily  do 
at  considerable  loss.  Should  you  have  occasion  to  employ  this  style  of  press,  we  would 
sell,  say  100  to  200,  on  terms  more  favorable  to  the  government  than  you  could  other- 
wise obtain.  They  were  gotten  up  under  the  direction  of  an  experienced  & competent 
man.  Si  are  of  the  most  improved  pattern. 

We  would  also  be  glad  to  sell  one  or  two  upright  hydraulic  presses,  also  new  & on 
equally  favorable  terms. 


Resp.  Yr.  Oht.  Se7-v. 

F.  Shepard 
Pres. 


An  Act  of  Congress  dated  March  3,  1863  authorized  the  government  to  issue 
fractional  currency  notes.  This  form  of  money  was  then  used  from  October  10,  1863  to 
February  15,  1876.  By  the  latter  year  normal  specie — copper  and  silver  coins — was  in 
abundant  supply  and  the  need  for  paper  small  change  no  longer  existed. 


Rf  FF  RF,N(  F.S  : 

L'nited  States  Postage  Currency,  Dr.  F.  A.  Limpert,  p.  S 

The  Comprehensive  Catalog  of  U.  S.  Paper  Money,  Gene  Hessler,  p.  309 


52 


The  Essay-Proof  Journal  No.  129 


SYNGRAPHICA  AT  AUCTION 


Wm.  A.  Donlon  Mail  Bid  Sale,  No.  8.  Nov.  26,  1975 


(John  Hay  Collection  of  bank  note  vignettes,  assembled  by  the  engraver,  artist, 
author  and  inventor — John  Hay.  All  are  proofs,  progressive  and  finished.  Many 
are  signed  by  Mr.  Hay,  sometimes  in  reverse  “YAH  NHOJ”.) 


611  BRAZIL.  Two  Progressive  Proofs.  “Amazonia”  vignette  as 
designed  for  back  of  $5.  note,  die  sunk.  Artist  Joseph  Keller 
CUBA.  Five  Progressive  Proofs.  Portraits  of  Ignacio  Agramonte, 

for  the  Banco  Nacional  De  Cuba.  Lot  of  5 

MEXICO.  Banco  de  Mexico.  Die  sunk  Proof  in  green  of  back 
design  of  the  Dos  Pesos  (2).  Signed  with  reverse  signature  . . 
MEXICO.  Banco  de  Mexico.  Die  Proof  in  green  of  same  back 
design  as  above  Lot.  Also  matching  vignette  in  green  of  the 
center  design  “Chapultepec,”  and  another  in  black.  All  signed. 

3 pcs 

MEXICO.  El  Banco  de  Mexico.  Beautiful  dark  blue  die  sunk 
Proof.  Cincuenta  (50)  Pesos  with  portrait  of  Ignacio  de 
Allende  in  the  design.  Produced  by  American  Bank  Note  Co. 
MASSACHUSETTS.  Two  Progressive  Proofs  in  green  of  Puritan 
Fund,  Inc.;  ALBANY,  N.Y.  Die  sunk  Proof  of  State  Bank; 
PHILADELPHIA,  PA.  Two  die  sunk  Proofs,  Girard  Trust 
Corn  Exchange  Bank;  Green  glaze  Proof  of  design  for  Harris 
Trust  & Savings  Bank;  and  two  other  Proofs  in  black.  Lot 

of  8 pieces  

PROVIDENCE,  R.I.,  Industrial  National  Bank,  orange  color  round 
seal  dated  1791;  two  Progressive  Proofs,  one  finished  Proof  for 
Lafayette  National  Bank;  finished  Proof  of  Warrant  for 
American  Bank  Note  Co.;  three  other  interesting  items.  Lot 

of  8 pcs 

14  PIECES.  Two  Progressive  Proofs  for  Fanny  Farmer  Candy 
Shops,  Inc.  of  a lady  who  appears  on  their  stock  certificates. 
Also  included:  Bethlehem  Steel  Corp.,  Carborundum,  Camp- 
bell Soup  Co.,  and  others.  Mostly  6x9  size.  Nice  Lot  of  14  . . 
10  PIECES.  Vignettes,  Progressive  and  Finished  Proofs.  One 
for  White  Cross  and  nine  other  items.  Interesting  Lot  of  10 
16  PIECES.  Progressive  and  Finished  Proofs  of  designs  used  on 
Bank  Notes  and  Bank  Stationery.  National  Shawmut  Bank 
Boston,  Lafayette  National  Bank,  Harris  Trust  & Savings 
Bank,  Industrial  National  Bank,  Providence,  Bank  of  the 
Commonwealth  and  the  Great  Seal  of  the  State  of  New  York. 

Lot  of  16  pcs 

14  PIECES.  Electricity  and  Industry,  Proofs  and  Vignettes.  Some 

signed  by  John  Hay.  Lot  of  14  pcs 

12  PIECES.  NEW  YORK  STATE  and  SOUTH  CAROLINA.  Hand 
drawn  model  of  N.Y.  State  Seal  and  3 Proofs.  Arms  of  South 

Carolina  and  other  items.  Lot  of  12  pcs 

8 PIECES.  Portrait  Vignettes  of  John  Deere  “He  Gave  the  World 
the  Steel  Plow.”  William  Dickinson,  Theodore  G.  Dickinson, 

Nicholas  W.  Duncan,  and  others.  Lot  of  8 pcs 

CHICAGO  BOARD  OF  TRADE.  Large  81/2x11  engraving  of  the 
Chicago  Board  of  Trade  Building.  Signed  with  John  Hay’s 
reverse  signature.  Worth  framing  


200.00 

100.00 

110.00 

190.00 

195.00 


125.00 


100.00 

150.00 

50.00 


75.00 

60.00 

45.00 

40.00 

25.00 


110.00 

135.00 
65.00 

125.00 

135.00 


90.00 


60.00 

105.00 

45.00 


60.00 

70.00 

45.00 

40.00 

25.00 


Stanley  Gibbons  Auctions,  Sept.  3,  1975.  London,  England 

(Prices  in  pounds  sterling) 


19th  Century  Printers  Proofs  (Paper  Money) 


Argentina:  Buenos  Aires,  5 Pesos, 

-Prwir^rr  rvf  Vi  OT’ixri  CO 

1869,  uniface  with  vignette  of  bull. 

£28 

19 

— Buenos  Aires,  1 Peso,  uniface  on  card.  Ley  5.11.1881.  Some  foxing. 

95 

75 

— el  Banco  Provincial  de  Tucuman, 

2 Pesos,  Ley  5.11.1881.  Obverse  and 

90 
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— Buenos  Aires,  Banco  de  la  Povincia,  2 Pesos,  uniface  on  card.  Law  1st 


January  1883.  No.  137.  Some  mounting  marks  on  reverse,  other- 
wise good  VF  35  27 

Brazil:  Imperio  do  Brazil,  1 and  2 mil  reis,  Decreto  1.6.1833.  Printed  by 
Perkins  Bacon  and  Co.  London,  uncut  pair  of  each,  with  counterfoil 

showing  pencilled  dates  ‘1859’  and  ‘I860’.  Good  VF  95  74 

— Imperio  do  Brazil,  5 and  100  mil  reis,  printed  by  Perkins,  Bacon  & 

Petch,  London — also  200  mil  reis  for  Banco  de  Perambuco.  on  thin 

card,  some  foxing.  Fair  125  95 

Great  Britain:  Bicester  and  Oxfordshire  Bank,  £5,  18 — , on  thick  paper, 
with  signature  area  neatly  cut-out;  vignettes  depicting  “Plenty”  with 
cornucopia  and  “Britannia”,  lion  and  shield.  Some  mounting  marks 

on  reverse,  otherwise  nearly  VF  28  21 

— Boroughbridge  Bank,  £5  on  thin  paper,  18 — , attractive  vignette  of  York 
Minster  in  centre;  pencil  remark,  ‘to  this,  30th  April  ’86’;  signature 

area  neatly  cut-out,  otherwise  good  VF  75  64 

Great  Britain:  Craven  Bank,  £10,  unissued,  Burnley  18 — , attractive 

centre  vignette  showing  cow  and  Abbey  ruins.  Good  VF  28  19 

— Dorsetshire  Bank,  £5  18 — on  thin  paper,  perforated  ‘Specimen;  C. 

Skipper  & East’.  Nearly  EF  35  19 

— The  York  City  and  County  Banking  Company.  18 — £5(7)  for  Whitby, 

Doncaster,  Howden,  Boroughbridge,  Malton,  Ripon,  Selby,  lower 
halves  cut-away.  (Six  different  vignettes  of  York  Cathedral,  five 
on  pink  paper,  two  on  white).  All  have  other  vignettes  as  well. 

Very  attractive.  VF  30  26 

— Worcester  Old  Bank,  £10,  18 — , on  thin  paper,  perforated  ‘Specimen’, 

C.  Skipper  & East’.  Nearly  EF  35  19 

Ireland:  Cork,  Banker’s  Note  for  £1.1.0.  (Unissued).  18 — . Some  creasing, 

otherwise  VF  18  14 

— Provincial  Bank  of  Ireland,  £50,  dated  25th  January  1883,  with  signature 

area  cut  out,  and  pencilled  note  “To  this,  16th  March  83”.  VF 32  30 

Uruguay:  El  Banco  Italiano,  lOOD.  on  thin  paper.  No.  0000,  with  hole 
cancels  over  signature  area;  also  with  attractive  vignette  of  ‘Hope’ 
and  Anchor  (same  vignette  appears  on  left  hand  side  of  proof),  on 
card.  Proof  has  been  repaired,  otherwise  VF/EF  330  290 


Engraver  and  Designer  George  A,  Gnndersen  Dies 

The  death  of  George  Gundersen,  art  director  of  the  British  American  Bank  Note 
Company,  on  Friday,  April  18,  1975  will  leave  many  of  us  saddened  and  wishing  that 
we  had  spent  more  time  chatting  with  one  of  North  America’s  great  artists  and  engravers. 
Some  of  our  members  were  fortunate  enough  to  hear  and  talk  to  Mr.  Gundersen  at  our 
C.P.M.S.  Regional  Rally  in  November  1973  at  the  Toronto-Dominion  Centre.  There  he 
gave  a very  informative  talk  and  slide  presentation  on  bank  note  printing  and  engraving. 
(See  January  1974  C.P.AI.S.  Journal). 

H e was  the  designer  of  the  Queen  Elizabeth  II  portrait  on  Canada’s  1954  issue  notes 
and  more  recently  of  the  portraits  on  our  new  multi-coloured  notes.  He  also  designed 
and  engraved  the  stamps  of  many  countries,  including  the  prize-winning  1934  3c  Jacques 
Cartier  Canadian  issue. 

He  was  a quiet,  likable  gentleman  whom  I talked  with  on  several  occasions  and 
was  always  ready  to  help  with  his  knowledge  and  advice.  He  had  just  retired  on  March 
31st  and  was  planning  several  trips.  As  long  as  there  are  banknotes  and  stamps,  he  will 
he  remembered  as  one  of  the  “old  time”  greats  in  his  field.  Future  syngraphlsts, 
numismatists  and  philatelists  will  he  forever  indebted  to  him. 

Walter  D.  Allan,  Research  Director 

(From  the  October  1975  issue  of  the  Canadian  Paper  Aloney  Society  Journal) 
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Black  Jack”  Iconography 


By  CLIFFORD  LEAK 


'"^RIOR  to  i860,  a three-volume  work  called  “The  History  of  the  United  States  of 
America”  by  Bartlett  and  Woodward  was  published.  These  books  covered  this 
country’s  historical  events  from  the  first  stages  onward  “to  date.”  The  entries  “to 
date”  terminate  with  1856. 


The  text  portion  covering  the  Jacksonian  Period  is  highlighted  with  an  engraving 
of  Andrew  Jackson.  That  engraving  is  after  the  painting  of  Jackson  done  by  John  Wood 
Dodge.  The  engraver’s  name  shown  on  the  print  is  W.  J.  Edwards. 

The  Dodge  painting  was  also  used  for  the  die  of  the  five-dollar  bank  note  Issued 
by  the  Farmers  and  Merchants  Bank  of  Cecil  County,  Maryland.  The  same  die  using 
only  the  facial  portion  was  used  to  produce  the  vignette  for  the  “Black  Jack”  two-cent 
stamp  of  1863.  This  Jackson  die  was  done  by  Joseph  P.  Ourdan  of  the  National  Bank 
Note  Company  of  New  York. 

Ourdan  would  have  needed  a model  from  which  to  work.  One  can  ponder  whether 
the  history  hook  illustration  could  have  so  served.  A feature  that  can  be  considered  is 
in  the  measurements  of  the  facial  areas.  The  book  engraving  of  the  face  lias  a depth  of 
an  almost  precise  42  millimeters.  4'he  depth  dimension  on  the  bank  note  and  the  stamp 
is  21  millimeters.  Splitting  a measurement  in  half  would  have  made  a good  workable 
reduction  ratio  for  the  engraver’s  work. 
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Photograplis  of  EngraTer’s  Sample 
Slieets  Available  to  Members 


Ciociim*''* 


An  unusual  piece  ot  Americana  available  to  Kssa'^'-Proof  JoURNAI,  reailer>  to  cele- 
brate this  Bicentennial  year  is  a photographic  reproiluction  ot  a 1 oppan.  C^arpenter, 
Casilear  & Co.  engraver’s  sample  sheet.  'Phis  sheet  with  many  enjiravin^s  ot  Presitlents 
and  other  famous  historical  figures  was  at  one  time  cut  into  four  sediments,  which  were 
acipiired  over  a period  of  time  by  the  late  Poster  Wild  Rice.  He  then  reconstructed  it 
to  its  orif];inal  form  as  shown  here. 
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riu*  iS  X 10  photographic  reproduction  is  available  for  $1.50  postpaid  from  Kenneth 
Minuse,  12.^6  (iranil  Concourse,  New  York,  10456. 


Ciabae  Bank  Note  Essays 

1LLUSI  RATED  here  are  what  appear  to  be  essays  for  Republic  of  Cuba  bank  notes 
in  the  fantasy  denomination  of  49  pesos  done  by  the  American  Bank  Note  Co.  The 
photographs  of  these  items  were  found  in  the  files  of  the  late  Walter  Mclntire,  well- 
known  writer  and  student  in  the  U.  S.  philatelic  field  and  a member  of  EPS.  I'here  were 
no  notations  regarding  origin  or  ownership  of  these  essays.  Eurther  information  is 
solicited. 
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Report  of  Society  Momtlily  Meetings 

By  ERNEST  WILKENS 


(Editor’s  Note:  Although  the  following  reports  may  seem  to  be  outdated,  t'-.ey  reveal  the  depth  and 
magnitude  of  the  variety  of  material  displayed  and  discussed  at  the  New  York  meetings  at  the  Collectors 
Club.  These  meetings  offer  an  unefiualled  opportunity  to  see  such  unusual  philatelic  and  numismatic  items 
and  to  chat  with  the  collectors  who  own  and  understand  them.„  Attendance  is  truly  a privilege  for  those 
living  in  the  New  York  area.)  ^ 

Meeting  of  September  ii,  1974. 

Present  were:  Mrs.  Warm;  Messrs.  Bagby,  15outrelle,  Essner,  Gros,  Jackson,  Minuse, 
Rasmussen,  and  Wilkens.  Our  guests  were  Messers.  Davis  and  Hessler. 

Dr.  Glenn  Jackson  had  announced  that  this  meeting  would  be  devoted  to  the 
advertising  materials  of  bank  note  printing  companies.  He  began  his  exhibit  with  the 
company  that  eventually  became  the  largest  in  this  country — the  American  Bank  Note 
Co.  He  showed  their  card  demonstrating  the  1857  patent  anti-photographic  green  ink 
and  a model  for  their  eaglehead  company  emblem.  Dr.  Jackson  also  showed  materials 
from  their  competitors:  the  Continental,  Franklin,  Chicago,  Baldwin  & Gleason,  and 
Hamilton  Bank  Note  Companies,  as  well  as  those  of  a number  of  smaller  concerns. 
T'he  items  included  business  cards,  letterheads,  and  sample  sheets.  Two  pieces  drew 
special  notice:  a large  card  done  by  the  Hamilton  BNCo.,  run  by  the  famed  Mr.  Seebeck 
at  90  Gold  Street,  N.Y.C.,  which  had  a very  finely  engraved  Cupid  vignette;  and  a 
wonderful  large  panoramic  engraving  of  Chicago  in  1908,  the  work  of  the  Western  Bank 
Note  & Engraving  Company. 

Andrew  Rasmussen  continued  the  evening’s  theme,  starting  with  a sample  sheet  of 
Reed,  Stiles  & Co.,  1822,  of  Hartford,  Conn.  This  was  followed  by  sample  sheets  with 
vignettes  or  counters  produced  by  Toppan,  Carpenter;  by  Rawdon,  Wright;  and  by 
Perkins,  Bacon,  the  last  showing  the  lathework  that  became  part  of  the  Penny  Black. 
Mr.  Rasmussen  also  displayed  an  ABNCo.  certificate  and  one  from  their  Canadian 
branch.  A very  large  sample  sheet  of  the  British  American  Bank  Note  Co.  with  parts 
of  the  vignettes  finished  by  hand  drew  much  comment.  He  sho\yed  a completed  bi-color 
edition  of  this  sheet.  Mr.  Rasmussen  then  showed  an  album  of  business  and  calling  cards, 
small  trade  cards,  and  autographs,  all  relating  to  printing  and  engraving.  Among  the 
early  pieces  noted  was  the  card  of  Benjamin  Tanner. 

Meeting  of  October  9,  1974 

Present  were:  IVIrs.  Ehrenberg  and  Mrs.  Warm;  IMessrs.  Bagby,  Gros,  Higgins,  Holton, 
Jackson,  Minuse,  and  Wilkens. 

Robert  K.  Holton  responded  to  our  Editor’s  request  for  information  on  advertising 
notes  (EPJ  '122)  by  showing  a number  of  such  items.  He  identified  the  three  vignettes 
on  the  “50”  North  IMissouri  Rail  Road  obverse  as:  left,  “Indian  Maiden’’  by  Rawdon. 
Wright,  Hatch  & Edson ; center,  “locomotive  and  cars”  by  Ormsby’s  New  ^ ork  Bank 
Note  Co.;  and  right,  “The  Standard  Bearer”,  an  engraving  attributed  to  the  predecessor 
of  the  Bureau  of  Engraving  N Printing.  Idiis  note  and  others  (Including  one  with 
text  in  German)  were  illustrated  in  EPJ  'I24,  pages  156-161.  Mr.  Holton  also  dis- 
played a Bureau  vignette  book  and  an  edition  of  the  American  Bond  Detector. 

Dr.  Glenn  K.  Jackson  exhibited  his  collection  of  essays  for  United  States  currency, 
heginning  with  progressive  proofs  for  the  $2  note  of  an  1864  issue  done  by  tlie  Bureau. 
Idle  all-over  design  featured  the  Embarcation  of  the  Pilgrims.  A series  of  designs  bv 
John  Murdoch  for  t reasury  notes  up  to  $500  in  the  form  of  pen  and  wash  drawings 
were  shown,  as  were  essays  submitted  by  tbe  Continental  Bank  Note  Co.  and  by  John 
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\\  ellstoDil  (for  the  Excelsior  Engraving  Co.).  The  last  were  paste-up  models.  Dr. 
Jackson  then  displayed  an  essay  for  a $i  note  made  with  pen  and  wash  drawing  with 
additional  engraving  pasted  on.  The  central  subject  of  the  design  was  “The  Surrender 
of  Cjenl.  Jlurgoyne”.  llecause  the  essay  had  the  pie-shaped  punched-out  cancellation,  it 
was  attributed  as  the  work  of  Bureau  artists. 

Meeting  of  November  13,  1974 

Present  were:  Mrs.  Warm;  Messrs.  JEagby,  Essner,  Jackson,  McGuire,  Minuse,  Wilkens, 
and  ^ ollis. 

Lynne  If  arm  showed  pages  from  the  Scott  Publishing  Company  Reference  Collection 
of  essays  and  proofs  of  U.S.  commemorative  postage  stamps.  She  began  by  displaying 
a lead  pencil  drawing  of  the  “Nieu  Nederland”  done  for  the  1924  ic  H uguenot-Walloon 
I'ercentenary  issue.  The  drawing  has  a note  on  it — “Reverse — sailing  to  America,  not 
away  from  America,  (signed)  J.  B.  Stoudt”.  This  was  followed  by  a number  of  large 
design  models  for  the  1898  d'rans-Mississippi  issue.  Among  the  many  essays  shown 
were  remarkable  ink  and  watercolor  designs  by  E.  ]\E  Farrar  for  the  1926  Battle  of 
White  Plains  commemorative. 

Mark  Essner  exhibited  philatelic  material  concerning  the  1920  Pilgrim  ^'ercentenary 
issue.  He  showed  a scarce  first  day  cover  and  plate  number  blocks  of  these  stamps. 
Large  die  proofs  were  displayed.  Mr.  Essner  noted  that  the  large  die  of  the  ic  was  in 
a dark  green  color  while  a small  die,  also  shown,  was  in  yellow  green  and  thus  probably 
printed  at  a later  date. 

Dr.  Glenn  Jackson  showed  a wash  drawing  of  a $i  l^orto  Rico  revenue  stamp 
together  with  a photographic  reduction  to  stamp  size  of  this  model.  This  was  followed 
by  a model  for  the  1908  2c  prepared  by  the  designer,  Charles  Aubrey  Huston,  consisting 
of  a photo  of  the  Houdon  bust  of  Washington  surrounded  hy  a wash  drawing  frame. 
Dr.  Jackson  then  displayed  essays  for  the  1938  Presidential  series  designed  by  our  late 
member,  Thomas  F.  Morris,  II.  Also  shown  was  a die  proof  of  a vignette  of  Magellan 
signed  by  G.  F.  C.  Smillie  and  dated  18  April  1905.  This  vignette  was  part  of  an  essay 
for  a U.S.  silver  certificate.  It  was  never  used  by  this  country;  instead  Dr.  Jackson 
showed  it  on  a Philippine  bank  note. 

Meeting  of  December  ii,  1974 

Present  were:  Mrs.  Warm;  Messrs.  Bagby,  Essner,  Gros,  Holton,  Jackson,  McGuire, 
Minuse,  Seastedt,  Wilkens,  and  Yollis. 

f 

Dr.  Glenn  Jackson  displayed  the  work  of  the  designer  and  engraver  Marcus  W. 
Baldwin,  beginning  with  a proof  of  an  early  example,  “a  small  anvil”,  done  while 
Baldwin  was  still  an  employee  of  the  NBNCo.  A trade  card  of  Baldwin  & Gleason, 
55  Cedar  Street,  was  shown  together  with  numerous  examples  of  the  work  produced 
by  that  firm,  including  engravings  on  celluloid,  a specialty  of  Marcus  Baldwin.  Dr. 
Jackson  exhibited  the  great  range  of  Baldwin’s  work  as  an  engraver  for  the  Bureau 
of  fmgraving  and  Printing  which  included  the  Cuba  issue,  postal  cards,  inauguration 
material,  and  currency.  ^Ihe  bison  on  the  face  of  the  1901  $10  United  States  Note 
was  most  striking.  The  frames  for  the  1898  Trans-Mississippi  issue,  engraved  by 
Baldwin,  ^\•ere  shown  as  models  and  in  trial  color  proofs.  The  final  exhibit  was  the 
certificate  presented  to  Baldwin  upon  his  retirement  from  the  Bureau  in  1921.  It  had 
been  hand-lettered  and  contained  the  signatures  of  “engravers  and  other  friends”.  Dr. 
Jackson  noted  that  a biography  of  Marcus  Baldwin  had  been  published  in  I iiE  Essay- 
Proof  Journal,  numbers  37  to  48. 

Meeting  of  Janu  ary  8,  1975 

Present  were:  M rs.  WLarm ; Messrs.  Bagby,  Essner,  Elnkelburg,  Gros,  Jackson,  Minuse, 
and  Wilkens. 
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Falk  Finkelburg  exhibited  part  of  his  collection  of  the  1861  issue  beginning  with  the 
2c  Black  Jack  of  1863.  He  showed  a proof  of  the  original  die  I,  a proof  from  an 
NBNCo.  saleman’s  sample  book,  and  the  two  small  die  proofs.  Die  II,  with  “mole  on 
cheek”  was  seen  in  a wonderful  variety  of  seven  large  die  trial  color  proofs,  trial  cancel- 
lations, the  Francis  patent  chemical  paper  essays,  five  printings  of  plate  proofs,  Atlanta 
trial  colors,  and  blocks  of  “Specimen”  overprints.  Mr.  Finkelburg  displayed  an  original 
Toppan  Carpenter  essay  for  the  5c.  The  “first”  and  “second”  designs  were  shown  in  large 
die  trial  color  proofs  in  hlack.  Plate  proofs  in  shades  of  brown  and  a block  of  the  decal 
essay  were  also  shown.  The  loc  stamp  was  represented  by  vignettes,  plate  and  large 
die  proofs,  as  well  as  by  a block  of  proofs  of  the  Reissue.  He  told  how  these  may  be 
differentiated  only  by  shade  and  plate  number,  59.  A splendid  block  of  t-welve  of  the 
Reissue  of  the  12c  was  shown  together  with  a “first”  design  large  die,  “second”  design 
plate  proofs  and  trial  colors,  and  examples  of  the  “Z”  grill  essays. 

Daniel  Bagby  showed  a block  of  eight  proofs  from  Plate  55  of  the  3c  1861  in  the 
lake  shade.  He  also  displayed  photographs  of  Marcus  Baldwin  and  a group  portrait  of 
the  NBNCo.  engraving  department  taken  in  1879.  As  a side  interest,  he  showed  a set 
of  “hold  to  light”  picture  post  cards,  souvenirs  of  the  1904  St.  Louis  world’s  fair  and 
made  by  Samuel  Cupples  Envelope  Co.  of  that  city. 

Lynne  IV arm  displayed  large  die  proofs  of  the  1898  Trans-Mississippi  issue.  She 
related  that  a comparison  of  the  numbers  printed  on  the  backs  of  the  proofs  with  those 
in  the  Bureau’s  proving  room  control  books  showed  that  those  proofs  had  been  pulled 
in  1933  wTen  Mr.  Farley  was  our  Postmaster  General. 

Meeting  of  March  12,  1975 


Present  w^ere:  Mrs.  Warm;  Messrs.  Bagby,  Essner,  Finkelburg,  Gros,  Holton,  Jackson, 
McGuire,  and  Wilkens. 

Falk  Finkelburg  showed  the  15c  1869,  “Landing  of  Columbus”,  beginning  with  large 
die  proofs  of  the  frame  and  of  the  vignette.  This  was  followed  by  plate  proofs  on 
India  in  blocks  and  imprint  strips  as  well  as  scarce  multiples  of  card  plate  proofs.  Hybrid 
large  die  proofs  of  types  H and  HI  (the  reissue)  were  shown.  Mr.  Finkelburg  continued 
with  large  die  proofs  in  single  trial  colors,  essays  on  safety  papers,  and,  most  interestingly, 
the  essays  having  the  overprint  “i5”- 

Mark  Essner  displayed  Marcus  Baldwin’s  unfinished  essay  for  the  2c  Alaska-Yukon 
issue  and  a finished  large  die  proof  with  mechanical  signature  of  the  Postmaster  General. 
A small  die  proof,  the  issued  stamp,  and  a cover  completed  the  display. 

David  McGuire  showed  a large  die  proof  of  the  1934  Canal  Zone  3c  stamp  with 
portrait  of  Gen.  Goethals.  The  control  serial  number  on  the  reverse  was  discussed. 

Dr.  Glenn  Jackson  spoke  of  the  series  of  historical  paintings  in  the  Rotunda  of 
the  U.S.  Capitol  and  their  use  on  our  paper  money.  He  first  showed  souvenir  post  cards 
depicting  these  monumental  paintings.  Vanderlyn’s  “Landing  of  Columbus”  was  dis- 
played on  an  essay  for  a $i  Legal  Tender  Note  of  1862.  This  design  was  later  used  for 
the  reverse  of  the  $5  National  Currency.  Dr.  Jackson  announced  the  discovery  of  no 
less  than  four  different  die  varieties  used  for  the  vignette  on  the  backs  of  the  issued  $5 
notes,  which  he  then  displayed.  The  reason  for  the  amazing  number  of  dies  has  not 
yet  been  unravelled.  Trumbull’s  “Surrender  of  Genl.  Burgoyne  was  sho^^n  on  another 
essay  for  a $i  note  and  as  a proof  for  the  reverse  of  the  $500  National  Currency.  T.  he 
rest  of  the  series  of  historical  paintings  were  shown  either  on  actual  notes  or  as  die 
proofs  usetl  on  other  securities. 


Meeting  of  April  9,  1975 


Present  were : .M  essrs.  Bagby,  Essner,  Holton,  McGuire, 


M inuse,  Seastedt,  and  Wilkens. 
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Norman  Seastedt  displayed  an  album  page  of  proofs  of  the  1873  regular  postage 
issue  produced  by  the  Continental  Bank  Note  Co,  The  denominations,  ic  to  90c,  were 
shown  on  card.  It  was  noted  that  the  6c  Lincoln  printed  in  a pale  shade  of  pink  is  quite 
scarce  on  card. 

Daniel  Bagby  exhibited  a proof  of  a “Centennial”  (1876)  advertising  sheet,  India 
on  card,  with  the  imprint  of  the  ABNCo.  and  containing  vignettes  of  the  first  18 
Presidents.  The  Dwight  Company  was  the  advertiser  of  this  attractive  sheet.  Mr.  Bagby 
also  showed  two  postal  cards  with  “Specimen”  overprints,  UX6S  and  UX8S.  Thorpe 
reports  that  such  specimens  were  put  on  post  office  bulletin  boards  to  indicate  what 
was  available. 

David  McGuire  showed  an  uncut  sheet  of  four,  $i,  $1,  $2,  $3,  of  Stonington  (Conn.) 
Bank  notes  with  imprint  of  Danforth  & Wright.  The  $2  note  had  a very  attractive  and 
topical  vignette  of  a whale  being  harpooned. 

Robert  Holton  displayed  six  different  editions  and  sizes  of  Heath’s  Counterfeit 
Detectors.  A large  1870  edition  was  admired  for  the  variety  of  proofs  and  counterfeits 
illustrated.  Mr.  Holton  also  showed  an  1869  American  Bond  Detector  rich  in  proofs 
of  early  Treasury  bonds  which  survive  in  no  other  form. 

Irv  Y ollis  exhibited  a beautifully  framed  and  mounted  set  of  the  bi-color  essays  for 
the  Trans-Mississippi  issue.  He  discussed  the  problems  and  techniques  associated  with 
such  a project. 

M ark  Essner  showed  a collection  of  goldbeater  skin  essays  using  designs  of  the  1861 
issue.  He  said  that  although  Mason  reports  the  date  of  manufacture  to  be  1862  and 
1863  for  these  essays,  Brazer  lists  1864  as  their  date.  All  denominations,  except  the 
IC,  were  displayed:  the  3c  in  two  shades  of  rose  and  with  three  plate  number  imprints — 
12,  19,  and  21.  A very  few  were  seen  to  have  been  printed  on  a pale  blue  tinted  trans- 
parent paper. 

Meeting  of  May  15,  1975 

Present  were:  Messrs.  Bagby,  Brett,  Essner,  Finkelburg,  Jackson,  McGuire,  Minuse, 
Seastedt,  Wilkens,  and  Wunderlich.  Our  guests  were:  Messrs.  Davis,  Draisner  and 
Wolffers. 

Rudolf  W underlich  displayed  his  collection  of  the  high  values  of  the  1869  issue 
beginning  with  the  12c.  The  large  size  vignette  of  the  “S.  S.  Adriatic”  was  shown  with 
its  use  on  a bank  note.  Typographed  and  engraved  die  proofs  of  the  small  numeral  essay,  a 
trial  color  large  die  proof  of  the  accepted  design,  plate  proofs,  the  two  small  die  proofs, 
and  a block  of  the  issued  12c  stamp  followed  in  order.  The  other  denominations  were  also 
represented  by  a profusion  of  rare  and  significant  material.  Special  mention  might  be 
made  of  a block  of  four  of  the  proof  of  the  24c  inverted  center,  the  15c  Atlantas  in  all 
colors,  and  a block  of  four  of  the  90c  satmp. 

Falk  Finkelburg  showed  the  24c  of  the  1861  issue.  Large  die  proofs  were  shown  in 
various  colors  including  black  and  steel  blue,  and  with  “Specimen”  overprint.  He  continued 
with  the  1904  and  1915  small  die  proofs,  plate  proofs  in  various  shades,  and  concluded 
with  a set  of  the  Atlanta  trial  colors. 

Norman  Seastedt  displayed  a group  of  Waterlow  & Sons  Ltd.  “specimen”  and 
“sample”  stamps  from  Bolivia,  Uruguay,  Jugoslavia,  Nicaragua  and  Colombia. 

M ax  Draisner  showed  sheets  of  the  Confederate  States  loc,  Scott  type  A4,  privately 
printed  in  various  colors  on  paper  watermarked  “Calson  Bond”. 

Dr.  Glenn  Jackson  exhibited  the  magnifying  glass  advertised  in  Heath’s  Counterfeit 
Detector,  which  had  a patent  date  of  1877.  Proofs  and  examples  of  counterfeits  from 
Heath’s  books  were  also  shown. 
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Meeting  of  September  10,  1975 

Present  were:  Mrs.  Warm;  Messrs.  Bagby,  Draisner,  Essner,  Finkelburg,  Jackson, 
McGuire,  Seastedt,  Wilkens,  and  Yollis. 

Mark  Essner  showed  two  old  auction  sale  catalogs  featuring  essays  and  proofs.  The 
1938  Carhart  collection  sale  used  Mason  numbers  to  identify  the  essays.  The  sale  of 
the  remarkable  Hackett  collection  in  1956  was  the  low  point  of  prices  for  this  material: 
a set  of  the  bi-color  Trans-  M ississippi  LDP’s  went  for  $15,  and  proofs  of  the  1869 
inverts  sold  at  $390  for  a block  of  four.  C 

]\Iax  D raisner  displayed  a collection  of  proofs  and  trial  colors  of  South  American 
stamps  from  all  periods  and  printing  companies.  Perkins  Bacon,  Harrison  & Sons,  and 
the  ABN  Co.  were  well  represented.  Discussion  centered  on  the  origin  of  material  from 
this  area. 


Falk  Finkelburg  showed  the  3c  1861  in  all  its  forms.  Tlie  “first”  design  was  seen 
in  large  die  trial  color  proofs,  a partly  finished  vignette,  plate  proofs  on  India,  and 
finally  as  the  “stamp”  perforated  and  gummed.  Mr.  Finkelburg  then  exhibited  the  essays 
and  proofs  of  the  “second”  design:  trial  color  large  die  proofs,  the  specimen  overprint, 
five  shades  of  India  plate  proofs,  the  lake  color,  and  the  1903  and  1915  small  die  proofs. 
Essays  included  the  grills,  with  a block  of  eight  of  the  music  box  grill  much  admired; 
experimental  papers,  thick  and  laid;  some  with  trial  cancellations;  and  the  Francis  patent 
paper.  The  scarce  Thorp  patent  of  network  overprint  concluded  this  comprehensive 
display. 

Dr.  Glenn  Jackson  show’ed  proofs  of  two  bonds  issued  in  1862  to  finance  the  Civil 
War:  the  $50  and  $100  denominations  of  the  6-20S,  printed  by  the  Continental  Bank 
Note  Co.  Proofs  of  the  matching  vignettes  were  displayed.  Dr.  Jackson  then  exhibited 
the  engraving  “The  Eagle  of  the  Capitol”  by  G.  F.  C.  Smillle,  and  its  use  on  the  1899 
$i  Silver  Certificate.  A wash  drawing  by  R.  Ostrander  Smith  for  a reverse  of  an 
Educational  Series  note  was  shown.  The  design  of  a man  with  hammer  and  dividers, 
“Mechanics”,  was  later  used  on  the  1902  $50  National  Currency. 

Meeting  of  October  8,  1975 

Present  were : M rs.  Warm;  Messrs.  Bagby,  Essner,  Gottlieb,  McGuire,  Jackson,  Wilkens, 
and  Wunderlich. 

Lynne  IV arm  displayed  proofs  of  all  issues  of  newspaper  stamps,  including  a plentiful 
variety  of  trial  colors.  A set  of  large  die  proofs  with  gold  leaf  on  the  edges,  certainly 
once  bound  in  a presentation  book,  was  shown.  Three  large  die  proofs  on  glazed  paper 
with  “SA”  in  small  letters  centered  under  the  design  caused  discussion. 

Murray  Gottlieb  showed  proofs  and  essays  from  the  1847  to  1869  issues  on  the 
theme  of  Jefferson  and  Washington.  The  great  variety  of  collectible  material  that  exists 
from  this  brief  period  of  time  was  evident  as  Air.  Gottlieb  displayed  his  collection. 

Rudolf  fVunderlich  exhibited  a most  Instructive  collection  of  the  Columbian  issue. 
Each  of  the  sixteen  denominations  was  represented  by  a large  die  proof,  many  progressive 
proofs,  plate  proofs,  and  the  small  dies.  Photographic  prints  of  the  central  vignettes  were 
also  shown.  These  had  been  taken  from  ferrotype  plates  which,  In  turn,  had  been  used 
to  make  the  tracing  of  the  design  on  the  blank  die.  Mr.  W underlich  said  that  large 
die  proofs  without  a die  number  should  he  examined  carefully,  as  they  uould  ha\e 
incompletenesses  or  changes  in  design  details.  Only  the  final  design  of  the  die,  used  to 
make  the  printing  plates,  was  given  a die  number. 
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Secretary’s  Ileport 

I5y  Kkxxkih  .Mixusf,  Secretary 
1236  Graiul  Concourse,  Bronx, 

Members  Admitted 


1402 

Bnum,  Bernard 

1 407 

Hoffman,  Dr.  Danie 

• 403 

Weiss,  Robert 

1408 

ilayter,  Derek 

1404 

George,  D.  L.,  Jr. 

1409 

Schiff,  Jacques,  Jr. 

1403 

Kleiudolph,  Jerry 

1410 

Ching,  Tian,  Chiong 

1406 

Wiener,  Samuel 

141  I 

Sch\\art,  Berry 

Applications  Received 

• 4 '2  Cowliani,  Cllenn,  Jr.,  2228  E.  Fourth  Street,  Montgomery,  AL  36106  (C.  S.  Bank  Note 

Issues)  1870-1888  by  Dr.  H.  S.  Friedman 

14*3  I'horsell,  Carl,  Jr.,  1018  W.  70  'Ferrace,  Kansas  City,  I\10  64113  (Switzerland)  by  Kenneth 

.M  in  use 

14*4  Thurber,  Tracy  G.,  107  Prospect  Street,  Providence,  RI  02906  (R.  I.  Currency)  by  Kenneth 

Minuse 

14^5  Aronwits,  Dr.  M.  II.,  8423  E.  'Fwelve  (Mile  Rd.,  Warren,  Ml  48093  (lb  S.  revenues)  by 

Kenneth  M inuse 

1416  Wilson,  James  M.,  ]’.  O.  Box  3324,  Arlington,  \t\  (U.  S.)  by  Kenneth  Minuse 

1417  Wright,  Bruce  II,  448  St.  Andrews  Dr.,  Akron,  011  44303  (U.  S.  before  1923)  by  Kenneth 

Minuse 

1418  Krois,  Joseph  E.,  Jr.,  P.O.  Box  13,  Bayside,  NY  11361  (dealer) 

1419  Berner,  Ron  Ab,  Box  4311,  Donaldson  Sta.,  4’ulsa.  OK  74101  (1869  pictorial  proofs)  by 


1420 

Richard  Taylor 
Weinhofer,  Ludwic, 

IbO. 

Box 

964,  Linden  Hill  Sta.,  Flu 

shing,  N\' 

1 '3S4 

(dealer)  by 

142  I 

Richard  Taylor 
Durand,  Roger  1 1., 

P.O. 

Box 

1 7 1,  Rehoboth,  MA  02769 

(obsolete  currency) 

by  Kenneth 

1422 

(Minuse 

Surasky,  Charles,  71 

1 W. 

Weng 

er  Rd.,  Suite  228,  Englewood, 

OH  43322 

( writer 

) by  Russell 

Richmond 

1423  Ball,  Robert,  Pomona  Rd.,  Pomona,  NY  10970  (U.  S.  stamps  and  proofs)  by  Richard  Taylor 

1424  Harris,  Ronald,  3840  North  St.  Louis,  Chicago,  IL  60639  (pre-1923  Lb  S. ) by  Richard  Taylor 

1423  Aspen,  Nelson  Page,  633  N.  Church  St.,  West  Chester,  PA  19380  (no  specialty)  by  Kenneth 

■M  inuse 


Total  Membership  404 

Non-member  Subscribers  36 


Japan’s 


Foldimi 


Screen  Designs 


Japan  turned,  in  1975,  to  the  popular  se-tenant  format  for  her  annual  “Philately 
Week”  commemorative.  A detail  from  the  right  half  of  a sliding  screen  was  selected 
to  be  spread  over  two  separate  stamps. 


Screens  and  paper  sliding  doors  (shoji)  have  always  been  used  as  the  major  means 
of  dividing  rooms  in  Japanese  houses  from  the  “shinden-zukuri”  style  of  the  Heian  Period 
through  the  “Sholn-zuktiri”  style  of  the  medieval  period  up  to  the  present  time.  The 
custom  of  decorating  rooms  by  drawing  pictures  on  screens  and  sliding  doors  can  be 
traced  far  back  in  the  history  of  Japan. 


The  screen  which  is  featured  on  the  stamps  was  once  the  property  of  a feudal  lord 
in  Kyushu.  It  is  a large  folding  screen  of  six  panels  and  is  considered  to  be  the  work 
of  one  of  the  painters  of  the  'I'osa  School,  judging  from  its  structure.  It  depicts  the 
figures  of  18  women  in  gay  costume,  each  in  a different  pose.  The  design  used  features  a 
portion  of  the  right  half  of  this  screen.  “Matusura  Screen”  is  widely  known  as  the 
representative  of  the  genre  pictures  of  the  early  part  of  the  modern  age  in  Japan.  It 
is  currently  preserved  as  a national  treasure  in  Nara  City. 


64 


The  Essay-Proof  Journal  No.  129 


ROBSON  LOWE  AUCTIONS 

Invariably  include  something  of  interest  for  the  collector 

of 

ESSAYS  AND  PROOFS 

.c 

Forthcoming  auctions  include: 

March  9 — Falkland  Islands 

23 — Cyprus,  Gibraltar  and  Malta 

25 — Abyssinia,  Afghanistan,  Greece  and  Portugal 

April  2 — Revenues  (outstanding  modern  Turkey) 

14 — British  Central  Africa 

May  II — South  Australia 

25  /26 — Great  Britain 

Subscription  Rate  Cards  for  all  our  auctions  gladly  sent  on  request. 

Collectors  with  limited  interests  of  not  more  than  three  countries 
appreciate  our  BUSY  BUYERS  SERVICE.  Only  catalogues  (or  cut- 
tings) of  the  subjects  in  which  you  are  interested  are  despatched,  instead 
of  all  catalogues.  The  most  economical  way  of  keeping  up  to  date. 

Details  from : 

Mrs.  Gladys  Belton,  The  Auction  House, 

39  Poole  Hill,  Bournemouth. 

With  regular  auctions  held  in  Basle,  Bermuda,  Bournemouth,  Geneva, 
London  and  AI elbourne , we  attract  international  bidding  from  leading 
collectors  and  dealers  and  believe  that 

WE  SELL  YOUR  STAMPS  WHERE  THEY  SELL  BEST 

Suitable  collections,  single  rarities,  specialised  studies,  bulk  accumu- 
lations, wholesale  lots,  postal  history  or  revenue  stamps  and  documents 
can  always  be  accepted  for  inclusion  in  an  appropriate  sale. 


ROBSON  LOWE  LTD. 

(Overseas  Division:  Robson  Lowe  Int’ernafional ) 

50  PALL  MALL,  LONDON,  SWl  Y 5JZ,  ENGLAND 


Cables:  “Stamps  London  SWl”.  Telex:  915  410.  V.A.T.  No.  239/4486/31. 

Collectors  sending  property  for  sale  can  avoid  British  Value  Added  Tax  complications  by  in- 
cluding the  V.A.T.  number  on  the  outside  of  the  package.  If  sending  by  freight  (air  or 
surface)  please  secure  the  appropriate  labels  from  us  before  despatch. 


Rare  Proofs 

#40LITC5  (3c  City  Des.  Post)  Reprints 
From  Orig.  Die,  on  Colored  Papers,  set  of 
4,  Rare  $750 

#57P3  (5c  “August”),  Bot.  Plate  No.  & 
Impr.  BIk  of  8 (India  on  card)  Extremely 
Fine,  Rich  Color,  VERY  RARE  & Probably 
UNIQUE  $1,750 

#125S-B*  (3c  Reissue  - “Specimen” 

Ovpt.)  V.F.  O.G.,  Reperf  left,  unlisted  in 
Scott,  Very  Rare  - Possibly  Unique,  P.F. 
Cert $850 

#126S-B*  (6d  Reissue  - “Specimen” 

Ovpt.)  Extremely  Fine,  O.C.,  unlisted  in 
Scott,  Very  Rare  - Possibly  Unique  $950 

#129,  120-22P4a  (15c,  24c,  30c,  90c  - 
1869  - Inverted  Centers)  V.F.  to  Superb, 
Cat.  $4,000+  $3,850 

#219-29P1  (1890  Large  Die  Proofs)  Ex- 
tremely Fine,  Very  Slight  Age  Stains, 

Cat.  $2,030+  (Excl.  #21 9D)  ....$1,750 

#239TC4  (30c  Col.  - Black  Trial  Color) 
Bot.  Imprint  & Plate  No.  Block  of  1 0 - 
only  2 known,  Superb  Beauty!  ....$3,500 

#247-63P2a  (1894  - Pan  Pac.  - Small  Die 
Proofs)  V.F.,  usual  age  toning  P.F.  Cert, 
on  #263,  Very  Rare,  Cat.  $3,675  (Excl. 
#252)  $2,950 

#279,  280-4P2a  (1898  - Pan  Pac.  - Small 
Die  Proofs)  V.F.  + , usual  age  toning.  Very 
Rare,  P.F.  Cert,  on  #284,  Cat.  $1,800 

$1,500 

#285-93Pl  (1898  - Omaha)  Large  Dies 

comp,  set,  V.F.  & 4 values  with  slight 
age  stains,  full  size.  Rare  & Attractive, 
Cat.  $3,250  $2,650 

#331-42P2  (1908  Small  Die  Proofs)  Ex- 
tremely Fine,  Very  Rare,  Cat.  $3,600+ 

$2,850 

#537aE  (1919  “Peace”  Essay)  Superb, 

Deep  Red  on  India,  on  Large  Die  Sunk 
Card,  Engraved  Entire  Design — Very 
Rare  $750 

#C5P1  (16c  blue  airmail)  superb,  full  die 
proof,  full  size,  very  rare.  Cat.  $2,000+ 

$2,000 

WHAT  ELSE  DO  YOU  NEED  IN  U.S. 
PROOFS  OR  ESSAYS? 

Satisfaction  or  Immediate  Refund 
Gladly  Sent  on  Approval  with  References 
Installment  Payment  Terms  If  Desired 

(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  POSTON,  MASS.  02108  APS 

CSA  Phone  (617)  523-2522  EPS 


Wanted 

To 

Buy 


Proof  bank  notes  — books  — 
Engravings  — vignettes  of 
any  bank  note  company. 

Bureau  of  engraving  books, 
vignettes  etc. 

Counterfeit  detectors  — 
Heath,  Ormsby,  etc. 

Documents  pertaining  to  bank- 
note companies,  engravers, 
etc. 

Please  forward  your  material, 
together  with  price. 

If  accepted  we  will  promptly 
air  mail  check. 


James  Incorporated 

P.  O.  Box  18088 
Louisville,  Ky.  40218 
Telephone  502-459-8774 


YOU’RE 

ON  THE 

BIG  BOARD 

AT 

HARMERS 

C A 

Sell  through  Harmers  and  get 

Concise  and  Experienced  Auction 
Programming, 

with  full  consideration  to  timing, 
competitive  auctions  and  philatelic 
attractions. 

Professionally  Produced  Auction 
Catalogues, 

Liberally  illustrated;  produced  hy 
the  Publicity  Department  of 
Harmers. 

An  International  Clientele, 

based  on  the  three  mailing  lists  of 
H.  R.  Harmer,  Inc.,  (New  York), 
H.  R.  Harmer  Ltd.  (London)  and 
H.  R.  Harmer  Australia  Pty.,  Ltd., 
(Sydney,  Australia),  brought  to- 
gether over  decades  of  service  and 
satisfaction. 


Extensive  W oiid-Wide  Advertising, 

generous  at  all  times,  directed  to  areas  of  particular  interest  relative  to  the  auction’s 
contents. 


Top  Specialist  Descrihers, 

with  some  200  years  of  professional  philately  between  them. 

Full  Insurance  at  all  Times, 

including  transit  insurance  and  “on  premises”  coverage. 

Free  Appraisals  to  Vendors, 

not  wishful  thinking,  bul  factual. 

Guaranteed  Minimum  Realizations, 

based  on  appraisal  figures  (for  a small  additional  charge). 

Advance  Payments  on  Request,  Prompt  Settlements, 

up  to  60%,  based  on  appraisal.  five  weeks  after  the  auction. 


And  All  These  At  The  Normal  Recognized  Commission  Rates! 

We  have  an  excellent  descriptive  booklet  “Modern  Methods  of  Philatelic  Selling”  which  we 

will  be  happy  to  send  gratis. 


H.  R.  HARMER,  INC. 

I he  International  Stamp  Auctioneers 

6 WEST  48^h  STREET,  NEW  YORK,  N.Y.  10036 

Telephone:  (212)  757-4460  (3  lineil  Cable:  Harmersale,  New  York 


